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Talk about 
experience... 


this man has it! He is one of Moller’s senior 
cabinet makers, here shown applying hand- 
carved rosettes to a decorative grill for a pipe 
organ. He has been a good craftsman for 
practically all his 81 years—a great part of 
them having been spent in M6ller workrooms. 
His skill with wood is vouched for by the con- 
sistently high quality and beauty of his work. 

There are many craftsmen like this 
expert at Moller. Actually, more than 25% 
of Méller workmen have been with the 
company 20 years or longer. Superior crafts- 
manship, the finest materials, and seventy- 
six years of organ building knowledge are 
sound reasons why the Moller organ is great. 
To prove it, you have only to hear and 
play a Modller! 
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If you should like information or advice on any 
phase of organ building, remodeling, operation, or 
maintenance—we shall be glad to help you! There 
is no obligation for this service—please do not 
hesitate to write. 


OMMLER 


Renowned for Pipe Organs Since 1875 
HAGERSTOWN, MARYLAND 








39 Kensico St 


Ar n Organ is published monthly at te. 
I r July 17, 1928, at the post office at Staten Island, under 
early, current copy 30¢, back copy 30¢ and up plus 5¢ postag 
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Two companies, each having an 


organ manufacturing history of 
over a century in its own right, 
resources to give 


combine you 


pipe organs of distinctive merit. 


Your inquiry invited 
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Orgelectra... 





» § first anak only 
Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—d5 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little: it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 





ORGELECTRA 
6525 Olmsted Avenue . Chicago 31, Illinois 


NEwcastle 1-2001 
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Another of the growing list of older organs 
which we have recently revised tonally. Here 
again, by revoicing the best of the original 
pipes, and the substitution and addition of new 
ones, the results have been gratifying. This 
can be done at a fraction of the cost of a com- 
pletely new instrument, if the plans are born 
of experience and a sure hand. 

It is our aim in work of this type to modern- 
ize completely the tonal resources of an ex- 
isting instrument, rendering it facile for the 
performance of all types of music: an Ameri- 


can Classic Organ. 


AEnlian - Skinner 
Organ Company 


Boston 25, Massachusetts 
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REPERTOIRE AND REVIEWS 
Organ Music 


HY MNTUNE PIECES 

F.M.Breydert—Tota Pulchra es Maria, Six Chorale Im- 
provisations, 26p, md, St. Mary's Press $2.50, the tunes being 
Come Holy Ghost, Jerusalem High Tower, Now 1s Christ 
Risen, Lord is my Shepherd, Sleepers Wake, All Praise to 
Thee O Jesus Christ. This all seems to be hard music on 
the manufactured side without consideration for musical 
beauty or message; since the tunes will not likely be known 
to the average congregation, there's nothing much to say ex- 
cept to caution the reader to look it over for himself. 

Michael Praetorius—Fantasy on A Mighty Fortress, C, 21p, 
md, Concordia $1.50, with a lengthy preface and the stoplist 
of the 2-59 David Beck organ Praetorius played in the Groen- 
ingen “residence of the prince.” Interesting work from an 
ancient day, with interesting notes by Heinrich Fleischer; 


music on the hard side. Probably best for Lutheran services. 


HAMMOND ELECTROTONE PIECES 

*Bach-ar.Alphenaar—Suite in D: Air, D, 3p, me, Marks 
60c, the old favorite, with organ registration if anyone 
should be so lacking in musical feeling as to need it, and 
trigger-settings for the Hammond electrotone, again if 
any Hammond player could lack sufficient tonal sense to 
arrange his own colors. Actually the one thing the 
Hammond electrotone has is that draw-bar arrangement by 
which a player can devise tones for himself and we never in 
the world will understand why they don’t do it. Nor will 
we ever understand how any organist can expect a given 
combination of stops on one organ to sound like the very 
same on some other; it doesn’t work that way at all. Pos- 
sibly the reason for all this lack of taste is that there are 
too many fingers playing the organ, too few hearts. Excuse 
the intrusion; it’s a good and an economical edition. 

Handel-ar.Alphenaar—Messiah: Hallelujah Chorus, D, 
6p, d, Marks 60c, another good arrangement on Mr. 
Alphenaar’s part, with the same said of the Bach Air to 
be said also here. 


Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 


Who picks & chooses from accumulated materials 
NOVEMBER 

*AT—Dr. Healey Willan—''Sing to the Lord of harvest,” 
Bf, Sp, e, Concordia 20c, another strong hymn set in 
anthem form by the old master. We hope the list of 
hymn-arrangements soon runs out, and Dr. Willan sinks 
himself in the writing of the great works that have made 
him the joy of all good choirs. Also one or two of his 
larger organ numbers would prove an antidote for the so- 
called modern organ compositions now cracking our tym- 
panums. 

CHRISTMAS 

AJj3C—Ruth Bampton—"A Christmas Antiphony,” D, 
Sp, e, Gray 18c, based on the Christmas bell-peal, tossing 
the melody between the voices and carrying the peal effect 
throughout. 

AC—Edwin Fissinger—''Long Long Ago,” Dm, 7p, m, 
Canyon 22c, a setting of the old text, “Wind through the 
olive trees.” The composer marks it without signature, 
then laboriously puts in the B-flats as they occur, An 
interesting unusual setting of this lovely text. 

AC—Regina Fryxell—''To the Christ Child,” Dm, 4p, ¢ 


Gray 16c. Here again is a number without signature, but 


this one has justification, although the predominence is 
It is a quaint unison work in free rhythm with 


D-minor. 


THE FIRST ESSENTIAL: 


1954-37-10 


INTERESTING MUSIC 








bes Ultimate IN 


Diticence 
| NTEGRITY 


MAGINATION 


Discriminating musicians admire 


its magnificence 


Busy ones enjoy 


its utter reliability 


“Jie a 0, an 


Pit wrence, je nsas 


—a MUSICAL , er 


















































Westminster) | 
Chuir College |) WANTED 


| 
—_—_— 
| 1. 7s we ce } || | ... used copies of “GUIDEPOSTS FOR THE | 
| 


| | CHURCH MUSICIAN” to supply student de- 





mand while second edition is being printed. 


|| Will pay from $6 to $8, depending on 





condition of each book. 









SS 
HITT | —S-- 


John Finley Williamson, Pres. |. 
ALEXANDER McCURDY, Head of Organ Department 


| TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 


| 

| 

HTT For the Church, Civic Chorus, 
| School and College 
| 


. . your ideas and suggestions for the 


improvement of our second edition. 


| 
| 





PRINCETON, NEW JERSEY 




















| WRITE Sac 7 — OEEATUR.  ILLINGIS | 


AUSTIN 


TEM WADJUVAT 





























SCIENTA 





SCIENCE AIDS ART 


OFFICE and FACTORY 
HARTFORD, CONNECTICUT 


FREDERIC B. AUSTIN PERCIVAL STARK 
President Vice President 


RICHARD J]. PIPER 


Tonal Director 




















306 THE FIRST ESSENTIAL: 


bar-lines inserted to give accents. A charming text; sung 
with tenderness and freedom it will stir many hearts. 

AJ2C—Ruth Taylor Magney—''Ring Bells of Christ- 
mas,’ Em, Sp, ¢, Gray 18c, a melodious rhythmic cheerful 
anthem. This year we get a deal of the bells ringing; 
this work does it in an attractive manner. 

*AJ2C—French-ar.Rawls—"'Ding Dong or Christmas 
Bells,” G, 2p, ¢, J. Fischer & Bro. 15c. This is for your 
littlest ones such as my old friend R. Deane Shure has in 
his Cherub Choir. They divide into two groups, one sing- 
ing “Ding Dong” throughout, the other singing a cute 
melody with happy text. Oh yes, the melody is the one 
we sing in first-year French. 

Kathryn Hill Rawls—‘In Excelsis Gloria,’ Cm, 6p, pu, 
me, J. Fischer & Bro. 20c, characterized by its interesting 
accompaniment, varied to suit each verse. Strong melodies 
well worked out. The one weak part to us is the soprano 
solo, but the rest more than compensates. 


SAINT MARY'S PRESS 
A new venture by Edward Linzel and Ernest White 
Everybody knows how difficult it is to in- 
duce a publisher to accept serious new works by unknown 
composers, but too few realize the enormous cost of en- 
graving & marketing music in America today at present labor 
costs and taxes. A New York City publisher has it es- 
pecially tough because he’s subject to three taxations—federal, 
state, and city, the latter doubling its attack by a gross-income 
tax and a sales tax. 

This from Saint Mary's Press opening announcement: 

The Society of the Free Church of Saint Mary the Virgin, 
incorporated in the state of New York, operates St. Mary's 
Press as a non-profit organization whose purpose it is to 
make available much of the material from the Church's music 
library, practical editions of liturgical material and old and 
new music of exceptional quality but of limited possibility of 
circulation. In this our first publication list there are the 
following names of American composers of the present day.” 

And the list includes Richard Barrett, Frederick M. Brey- 
dert, William Craig, Joseph Goodman, but there are also 
announced works by such non-Americans as Mr. Handel, Mr. 
Mozart, and others. We presume these foreigners get into 
the circle because the works represented are not easily ob- 
tainable in America and $.M.P. proposes to cure that. 

The reproduction is not by standard engraving process but 
by manuscript hand, which is slightly difficult at first ac- 
quaintance but grows easier with experience; we cannot in 
these days expect everything. To get the music is quite 
the first and main consideration. 

We do know this, that the library of St. Mary’s is filled 
with music of highest type, lots of it to be found virtually 
only in St. Mary's. Messrs. Linzel & White propose to 
remedy that. 

S.M.P. can escape, we hope, the depredations of politi- 
cians the world over and can go on with this altruistic work 
without being forced out of it by the super-taxation imposed 
on all other businesses. But always remember this basic fact: 
S.M.P. is not catering to tune-lovers in the lower brackets of 
the church world but to true churchmen who think the church 
is somewhat above the level of Sunday entertainment in polite 
circles. So it'll be tough music. But it will be, heaven be 
praised, good music; neither Mr. Linzel nor Mr. White can 
be fooled by cacophonous noises masquerading as music from 
the pens of those who have no musical message to give and 
consequently must turn to meaningless gibberish in message- 
less notes. One good thing about this is that it does not com- 
pete against established publishers of organ music, for $.M.P. 
is producing only such things as other publishers could not 
afford to be interested in.—T.S.B. 
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THE NEW BALDWIN 


Electronic Organ 


MODEL 45 


@ Two full 61 note manuals, 25 pedals 


e Self-contained amplification—completely portable 


e Standard controls 


e 20 independent stops, four couplers, selective vibratos 


@ Traditional Baldwin tone quality 


e New modest cost 


























MODEL 10 : 
i 
MODEL 45 
An innovation in organ building, Reed. Although self contained. 
almost unbelievable in versatility requiring no special installation, 
MODEL 5 and scope of true organ tones, the the Model 45 is so designed that it 
new BALDWIN Model 45 commands can be used with Baldwin's stand- 
an unusually broad selection of — ard auxiliary tone equipment 
stops in all four organ tone fam- where desirable. See this amazing 
ilies— Diapason, Flute, String and instrument today! 
a . 6 
Is Financing a Problem? 
The Baldwin Piano Company will finance your purchase of any Baldwin. 
ORGA-SONIC built piano or organ. 
MODEL 40 Thousands of churches are now taking advantage of this unique manufacturer- 
customer Finance Plan, 
For complete details ask your Baldwin dealer, or write us. 
NOW BALDWIN COVERS THE FIELD WITH FOUR SUPERB ELECTRONIC ORGANS poneeenn a a “ 
1 The Baldwin Piano Company 1 
... AN INSTRUMENT FOR EVERY PURPOSE, EVERY BUDGET! ! Organ Division, Department AO-104 
Cincinnati 2, Ohio 1 
; Please send us full information on: ; 
rr ‘ r The new Model 45 Baldwin Electronic Organ. 
ah ] > T D) 9 ! 
I H E BA LDW I N I I A N O ( ‘O M i A NY ; Other electronic organs built by Baldwin. ! 
: er r : { Baldwin's unique manvufacturer-customer | 
Organ Division, Cincinnati 2, Ohio Finance Pian. ; 
1 ORGANIZATION 1 
' py 1 
BUILDERS OF: BALDWIN GRAND PIANOS .. . ACROSONIC SPINET PIANOS... | Aooress 
1 city ZONE STATE ! 
HAMILTON VERTICAL PIANOS . . . BALDWIN AND ORGA-SONIC ELECTRONIC ORGANS w----= 
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Th ? , 
e Moravian Series 
Reviews by WILLIAM A. GOLDSWORTHY 
Early American compositions by and for Moravians 

Dr. & Mrs. Clarence Dickinson and the H. W. 
Gray Co. have produced a monumental series of 15 anthems 
which were created and used by the early Moravians who 
settled in Penna. & N.C. in the 1700's. This music is 
superior to that of the New England group which was 
carrying on singing-school work at about the same period. 
And these composers were good musicians, writing with 
clarity and style, and above all with religious fervor. On 
many of the anthems the Editors have noted ‘full score and 
parts for strings and organ may be had from the publisher.” 

Originally the choirs were accompanied by strings; at first 
they merely doubled the voices, but later they were given 
independent parts, woodwinds & brasses added to make full 
orchestra. And these writers were men of real stature. 
We cite Christian Gregor, who organized the Collegium 
Musicum at Bethlehem, 1744, where were played the great 
works of the European composers, people of all ranks 
making up the roster of the orchestra, 

Most of us however are unfamiliar with the fine heritage 
left us. It required Drs. Helen and Clarence Dickinson 
to restore it to us. These two “age not, nor do their powers 
Gray should be thanked 


wither,” for which we give thanks. 
heartily for bringing out the 15 anthems at onc time. 
Whether it is good business or not, time will tell. But 


Donald H. Gray is of the same type as his father; if he does 
thing, he does it in its entirety. 

Our preamble is a bit lengthy, but we feel it necessary, 
the work being in the nature of a volume, though the 
anthems are published separately. Prices range from 20 
to 30c cach. And all are of medium difficulty, in typical 
I8th-cenutry German style, some influenced by Handel, 
others by Mendelssohn. We take them alphabetically, not 
by number. 

John Antes—‘Go congregation go.” Slow broad 
on the Gethsemane theme, followed by a quiet semi-chorale 
on “He hath borne our griefs.” We suggest this as a part 
of your Lenten program. 

Johann C. Bechler—'O the blessedness is This 
i-part anthem of joy is much on the order of one of our 
popular writers, W. Glen Darst, which should give an idea 
of its melodic line and smooth working. out. 

Jeremiah Dencke—''Lord our God.” Similar to many of 
our easy anthems of today. Any choir can do it. Lots 
of chance for expression; and a joyful ending. No better 
or worse than today’s level. 

Christian Gregor— Thou Lord art our shepherd.’ 


solo 


great. ig 


Nice 
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duet parts in Mendelssohn style, voices answering each other 
throughout. Very pleasing. 

Francis F. Hagen—"'All the world shall sing.” Written 
in the middle of the 19th-cenutry, but is no departure from 
the earlier style. It is in two parts, the first a slow move- 
ment in A-minor on the phrase “Till for me the bells shall 
ring that call me home.” Pleasant free-moving vocal line, 
with quite active parts. The theme changes: ‘Will I His 
great love magnify.” The key becomes A, and a full-voiced 
movement carries in broad manner to conclude. Fine for 
any good-sized choir. 

Johannes Herbst—"The people that in darkness wander- 
ed.’ Somewhat of an attempt in the Handelian style. A 
broad bass solo. “The people that in darkness’ is rather pon- 
derous with syncopated melody underneath for accompani- 
ment, and a series of repeated chords in spots. Then the 
chorus enters in grand manner with “God hath laid bare 
His mighty arm.” Always dignified, and always devout, 
as is the unifying principle in the entire series. 


Johann F. Peter is represented four times: “Sing O ye 
heavens,” “It is a precious thing,” “The golden gates are 
lifted up,” and “Blessed are they.” To us these are the 


least interesting of the group. Very obvious, and in places 
a little awkward, but yet usable if you become a Moravian 
devotee. With our usual practice of going overboard for 
the new thing, we can see some of our younger group 
treating these as they do the “broke” organ. We will say 
however that in this application it will not have the same 
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This is the new Reisner Model RD-400 all- 
electric console that has become an integral 
part of this church. This console was installed 
by Mr. Paul Fritzsche, 112 West Emaus 


Avenue, Allentown, Pennsylvania. 


The Reisner Model RD-400 console brings to the organist the full resources of the organ. Custom built to meet the 
requirements of any organ, the Reisner console retains all A.G.O. requirements. In the Reisner console the new model 
RR remote capture type combination action provides instantaneous response not found in any other action. This out- 
standing feature of the Reisner console coupled with the simple installation and minimum service requirements are 


establishing Reisner as a favorite among organists and organ builders 
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Peter Behold a sight,’ 20c. Simon Peter, elder 
of Johann, has here given us a gem for Lent. One 
the finest anthems of its type. Easy to do, short, picturing 





ily the soul's anguish. Let this one be your introduction 


to the seri Its devout simplicity is entirely appealing. 
G i 

Ka G. Reissiges Thy guiding hand A short 
hymn-anthem with nothing to distinguish it from the aver 


ive hymn-anthem of today. But if you present the series, 


iturally you will do it also. 


Wolf (no initials given)—'Glory be to Him.” A strong 
aster inthem vigorous, with a great deal of motion, 
nd a ril limax Useful and not too difficult 

ot Wi For me O Lord my God This Wollc 

the tounder of the Bethlehem choir The anthem its 
lo juartet al { chorus, the latter INnying the phrase forte, 
th quartet answering plano this treatment followed by 
harmonized phrases together. Good 8-part writing that 
omes 14 pages of fine musi [heme is the Consciousness 

Ol 1 Ai xcellent number tor a good chou 
Ih loses with SX Responses trom various 
\x ommend the first four as ideal tor any 
| hud these works regardless of their age o peculiar 
re worthy of examination. All compare tavorably 
those of today; some are Much better than the average 
pay Phey are valuable alike to musician and historian 
hi over ol ih number carrics interesting biographical 

i 1 | inl to all the co Iposcrs 


Vi | 
iews on New Church Music 
By WILLIAM A. GOLDSWORTHY 
Who says what he likes about anthems sent him for revien 
AW 3-— Negro-ar. Mells I know the Lord,’ m, Birchard 
i delighttul setting of his old tavorite, every part Inter 
ting and important, with a thrilling climax, Again let the 
men take a rest and see how good the ladies really are 
A2 Josey n Noyen © Salutaris Hostia, A 3p, ¢ 
Grand Orgue 18c. Dr. Bedell has edited this exquisite setting 
carefully and has also furnished English text Result, a 2 part 
work suitable for either Catholic or Protestant church. Easy 
racetul, devout 
A— Richard Peek Be Thou my vision,” Et, 4p, ¢, J 
Fischer & Bro. 20c, a good unison melody, with a rather clabo 
rate accompaniment. In the last verse the three lower voices 
sing the melody, while the upper VOICE adds an interesting de 
cant. Mr. Peek says it is based on “Slane.” How many of you 
irc as ignorant as |, “Slane being no kin-folk of ours? 
A—G. Perti and G. Aichinger—“‘Adoramus Te,” 11p, m, 
Presser 22c, three settings, two by Perti one by Atchinger, 
edited by Karl and Irene Funk. Untortunately they hav« 
added no English text so our Catholic brethren have thei 
feast by themselves All three settings are good but we 


preter the first Chey are short, all in one cover Quit 
reminiscent of Palestrina; as the Good Book says, ‘full ot 
grace and truth.” 

* AG—Purdy-ar.Lynn— God of our life,” G, Sp, ¢, Birchard 
l6c, a not too much tampered with arrangement of the hymn 
tunc Sandon in quict restrained setting It drags in Our 
bete-noir however—the transition to a higher key tor the 
last verse. Some organists have the restless desire to do this 
with hymns, feeling it gives added impetus or excitement 
Our conviction is that any hymn of character can stand the 
same key throughout; it is the text which adds emotion 


Hymns are [tor congregations, not for organists display 
How many times we have heard church-goers singing lustily 
when cometh the abrupt modulation, and zip they 
have lost their key, and finish or don't finish with a sense 
of frustration. But the choir yells out the elevated verse 
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and perhaps adds what they call a descant, which is the 
sopranos singing the contralto or tenor an octave higher. O yes, 
how crazy can we get? 

Louie White—''This Son so Young,” G, 24p, $1.50. This 
is the winner of the Church of Ascension competition 1952, 
a solo-tenor cantata for voice, organ, harp, it uses the 
Ascension as its theme. It is the most intelligent and 
musical of any prize choral work we have seen. Incidentally 
Mr. White has won one or two other Ascension contests. 
The number takes doing, though we see no reason why a 
soprano should not sing it also, and the average soprano 
is generally a better musician than a tenor. In 6 short sec- 
tions; performance-time should be about 15 minutes. The 
harp part can be done by piano. The antiphon could also 
be used as an organ-piano duet. 

A—Dr. Healey Willan—'We praise Thee O Lord,” F, 5p, 
«, Concordia 18c. We doubt that Dr. Willan made this cut- 
ting of the “Te Deum” of his own volition, It is a strong 
melodious setting of the first half of the “Te Deum,” then 
closes abruptly with one verse of the second half. Easy 
good music but, to those who use the “Te Deum’ a bit start 
ling; to others it will be a very serviceable unison anthem 

A—C. Drummond Wolft—"Jesus grant me this I pray,’ 
Ef, 6p, m, Concordia, 20c, a nice 4-part anthem beginning in 
tranquil manner, next using a unison verse, followed by a sturdy 
well-worked-out third verse, and closing with a quict verse on 
Again we would the death accent were 


ourselves being 


the death motis 
not so strong in some of the anthems . 


much more interested in living. 


YOUTH CHOIRS 
A book by Paul Jerome Male 

6x9, 96 pages, paper-bound, a few diagrams and 
examples, Harold Flammer, price not named. It's “an analy 
tical approach in organizing, rehearsing, and maintaining the 
multiple-choir system It would hardly be fair to any un- 
initiated not to warn against trying psychology, theory, plan, 
and all the rest of it on your kids or young adults; they'll 
see through you and you'll be out on a limb all by your self. 
Treat your choristers—-aged eight or eightcen or cighty—as 
though they had sense, were interested in the church, tnter- 
ested in doing their bit for their fellowmen. Hammer them 
hard but be eternally fair. Don’t try to pull phychological 
trickery even once One can often make another person's 
mind acquiesce to his way of thinking by using psychological 
forethought Let's use honesty and horse-sense instead 
Music is fun, lots of fun. Give it to them, And when they've 
learned the notes, hammer away at their crude tones and 
mush-mouthed pronunciations. Don't even look at page 40; 
it's too tough for anyone but a professional. But go to work 
hard on page 42 and follow along with many of your own 
invention. Page 53 may be nice for morons but you'll never 
have a choir if you build it on morons; make singing a busi 
ness; make it hard work; and make them do it right, no 
sloppiness. And if this reviewer had ever even hinted at open- 
ing such a business job as a rehearsal with prayer he would 
have been run out of town. So use all the good things of 
this book but cut the psychology, theorizing, nice-planning, and 
other nonsense and get down to the happy little riotous job 
of making people sing because they like to sing anyway. It’s 
no wonder church music is 4 mess in the average church; it’s 
the organist’s tault for having so little enthusiasm for his job, 
so little liking for music, so little knowledge of voice, so much 
tolerance for intolerably bad vocal tone when there's not the 
slightest need for it. Get this book, cut out the stuff you 
know an adult would laugh at you for adopting, but develop 
the good parts of it to the limit. One final caution: the mul 
tiple-choir system is grand for helping the preacher increase 
the size of his congregation; for furnishing anthems in a Sun 
day service it's the world’s worst flop. But watch it, brothers 
& sisters; your preacher is your boss. 
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Hans Leo Hassler 
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Octavo 40 cents 
Sanctus, Benedictus 
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ee CARILLONIC BELLS or CATHEDRAL CHIMES? 


... MAAS makes BOTH! 


















SYMPHONIC CARILLON 


world’s finest electronic 
carillon... beautiful 
bell tones never before 
achieved, always sounds 
in tune. 


CATHEDRAL CHIMES 


unsurpassed in the tubu- 
lar chime field... remark- 
able depth and warmth. 
For inside use with organ 
and outside amplification 


THE VIBRACHIME 


Pure, sweet bell tones that 
can be played with organ 
for inside use, as tower 
carillon, or both. The first 
self-contained, and the 
world’s largest selling 
electronic bell instrument. 


SINGLE BELLS - PEALS - CARILLONIC SETS 


Whether vou prefer electronic bells or the mellow tones 
of genuine cathedral chimes, you will find the finest in 
either made by Maas. Listen—then compare—you will 
understand why more churches and institutions select 
Maas. 

Regardless of your need—a simple bell tone or a fine 
carillonic set—you'll find the world’s greatest selection 
of bell and chime systems from our long line of fine 
instruments. 

The more than 25,000 installations of Maas Chimes, 
Carillons and Bell Systems attest to their superiority. 











Write for catalog covering our complete line of fine 
bell instruments and accessories. 


MANS-ROWE?, 1, 


Dept. 26, 3015 Casitas Ave. 













* Los nein 39, Calif 
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Phonograph Recordings Reviewed 


By CHARLES VAN BRONKHORST 
Recordings furnish entertainment as well as instruction 
Acolian-Skinner Organ Co., 12” |.p. $5.00, 
Vol.2 of King of Instruments series, their organs in Boston 
Symphony Hall and Cathedral Church of St. Paul, and Kil- 
gore First Presbyterian, an unidentified staff organist play- 
ing Bach's Three Schuebler Chorales, Alain’s Litanies, 
Langlais Te Deum Paraphrase, Sowerby’s Carillon, Roy 
Perry playing Davies’ Solemn Melody, George Faxon play- 
ing Bach's Sonata 1 and Allegro from Concerto Am. 
Vol.2 is the equal of its predecessor in overall quality of 
music and recording. One could only expect results such 
as this from a group as particular as the Aeolian-Skinner 
staff Three organs and three Organists are featured in 
well-chosen numbers designed to demonstrate the organ 
as built by Acolian-Skinner. While all are well played 
and superbly recorded, my own favorites are Davies and 
Sowerby. The magnificent buildup from soft strings to 
lrompette-en-Chamade in Solemn Melody ts an_ effect 
one must hear to fully appreciate. Sowerby’s Carillon has 
always been worthy of more attention; here the unnamed 
staff organist (and why he must go unrecognized is beyond 
me) gives it a performance that commands attention from 
start to finish and should aid in returning this lovely 
though early 1917 Sowerby music to its rightful place in 
organ repertoire. Complete details and stoplist of each 
instrument are included on the record-jacket as well as the 
usual album notes by Joseph S. Whiteford. 

Marie Claire Alain, 1947 Gonzales rebuild of 1647 
organ, St. Merry’s, Paris, France, Haydn Society 12” Lp. 
HSL-104 $5.95, Bach's Works for Organ, Concerto Am, 
Erbarm’ Dich Mein, In Dulci Jubilo, Canzona Dm, Aria 
F, Prelude & Fugue Cm, Trio Dm, Prelude & Fugue G, 
Trio Cm. Unlike previous Haydn Society releases this 
does not list complete organ stoplists nor any details on 
Alain. Except for Erbarm’ Dich the music 1s thoroughly 
enjoyable even if sometimes a bit over-powering due to 
the typical French reeds and mixtures. Erbarm, however, 
is cold and unimaginative, both in registration and execu- 
tion. I like the way this organist treats the Concerto and 
Preludes and Fugues (both early ones not frequently per- 
formed); lots of contrast and variety within the music's 
limitations. Sketchy registrations given for each number 
are of limited value without the stoplist. Recording and 
surfaces are excellent throughout. 

Richard Ellasser, on the 4-134 organ in the John 
Hays Hammond Gloucester Museum, M.G.M, 12” lp 
E-3075 $4.85, Organ Music of Mozart, recording his 
Andante K-616, Adagio K-356, Fantasy & Fugue K-608, 
Adagio & Allegro K-594; M.G.M. 12” Lp. E-3110 $4.85, 
the Strauss Waltzes, Emperor, Wine-Women-Song, Tales 
from Vienna Woods, Blue Danube; M.G.M. 12” Lp 
E-3120 $4.85, Sibelius’ Valse Triste, Debussy's Sunken 
Cathedral, Grieg’s Nocturne and Morning Mood, Scott's 
Lotus Land, and Massenet’s Angelus. Here we have more 
of the exciting and impressive playing via the already tested 
& approved combination of Ellsasser and the Museum or- 
gan. Labels on the Mozart are a bit confused; Adagio & 
Allegro listed as No.2 on side 1 should be exchanged with 
Andante listed as No.1 on side 2 This latter disk will 
appeal mostly to organists, but the others should attract 
countless just plain music lovers. All make full use of 


this instrument's orchestral possibilities I have found 
M.G.M. record-surfaces vary considerably in quality; better 
check carefully before buying 

Lynnwood Farnam, a_ player-roll transcribed to 
phonograph disk on the 3-41 Austin in St. John's Episcopal 
West Hartford, Conn., Classic Editions 12” |p. 1040, Aus 
tin Organs Inc. $4.75, giving Bach's O Gott, Handel's 


INTERESTING MUSIC 1954-37-10 
Concerto 4-5 and Minuet 2, Karg-Elert’s Mirrored Moon, 
Sowerby’s Carillon Af, Vierne’s Westminster Carillon, This 
is an amazing record. Thanks to a remarkable invention 
of the late John T. Austin (the Quadruplex Player which 
permitted unbelievably accurate player-rolls to be cut di- 
rect from the artist's fingertips) the almost legendary organ- 
playing of the late Lynnwood Farnam was preserved for 
posterity on six organ rolls. Through the interest of 
Frederic B. Austin, president of Austin Organs Inc., 
Clarence Watters made the registration & expression 
changes necessary to transfer these rolls from the original 
studio instrument to the larger and newer one in St. John’s, 
and we now have what is probably the closest thing to an 
actual performance by Mr. Farnam that could be achieved. 
Even without the memory of an actual Farnam concert to 
judge by, the marvelous technic, expertly controlled touch, 
and depths of musicianship, are apparent from these re- 
cordings. Listen to what he does with Variation 2 (or in 
fact, all of them) of the Bach, or to the simple melody of 
the Handel Minuet, and you'll appreciate the difference 
between mere notes and real music. It makes one envy 
those who had even a single lesson from this master of 
instrument and music. Those of us who had no such good 
fortune can only listen to the tales of others and be thank- 
ful for the opportunity to catch at least a glimpse of Far- 
nam’s genius through the magic of modern recording and 
the generous spirit of those who made this record possible. 
At $4.75 this is undoubtedly the year’s best buy in organ 
records; in addition to wonderful music there are two full 
pages of details regarding the organ, roll-player, artist, etc. 

Ernest White on the 3-42 Moller in Mr. White's 
studio, Church of St. Mary the Virgin, New York, Music 
for Organ, 12” Lp. $4.50, B. & C. Recording Co., 15 East 
i8th St., New York; the music: Elmore’s Pavanne, Bach’s 
O Gott, Martini’s Aria con Varazione, Arne’s Flute Solo, 
Fiocco’s Adagio, Karg-Elert’s Legend of the Mountain. 
Here's a chance to hear Mr. White's latest studio organ 
(No.7 I believe) in music of several periods and styles. 
This is the first in a series produced for Moller, apparently 
to present examples of their recent work. The program 
is well chosen to illustrate this instrument's ability—with 
Mr. White's very necessary and capable assistance—to ex- 
press the widely-different character and texture of both 
ancient and modern organ music. An_ interesting com- 
parison (both as to organs and artists) 1s possible with 
the Farnam and White recordings of Bach’s O Gott. This 
is another record every organist should own. 


POOR DOWNTRODDEN ORGAN 

See that fullpage color advertisement of the De Beers 
Consolidated Mines in Life magazine in the middle of 1954 
picturing an organcase with the bride & groom painted on 
each pipe? Flattering to the organ world, yes? Notice any- 
thing wrong with it? One of our great advertising agencies 
executed it—without ever consulting an adequate authority 
in the organ world. It’s a wedding scene. And the musi 
on the music-rack is Mendelssohn's Wedding March. For 
organ? Bless you no; that would have been intelligent. For 
piano. This fullpage color advertisement must have cost ten 
or twenty thousand dollars, maybe more. But for want of a 
little spark of intelligence, it had that totally needless defect. 
When you see an organ, slight it; it’s not worth taking 
seriously. Grin & bear it, brothers & sisters 
WHAT'S WRONG TODAY 

‘In regard to our modern organ composers and their 
works I would like to quote the phrase of Schopenhauer 
where he says that it is always a sign of genius to treat dif- 
ficult matters simply, as it is a sign of dullness to make 
simple matters appear recondite. This takes in all the modern 
French school and their inept imitators in the land of the 
free (the brave no longer exist) .”’—-William A, Goldsworthy 
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Stradivarius 
. He built violins—Casavant builds organs! 


Great organists the world over love to play 
a Casavant. They value its technical per- 








fection and the matchless quality of _ its 
sounds combined in a fine body. 
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ST. HYACINTHE, QUEBEC, CANADA 
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NEW The First Christmas Night 


CHRISTMAS ORGAN MUSIC 


J. S. BACH 
Arr. by ALEC WYTON 


Four Chorales from the “Christmas 








Oratorio” 1.25 
SETH BINGHAM 
Sixteen Carol Canons in Free Style 2.00 


(From “36 Hymn and Carol Canons’’) 
DAVID HOLDEN 











Improvisation on “We Three Kings” Re fs 
RICHARD WARNER 

Prelude on “Quem Pastores” J5 
SEARLE WRIGHT 

Carol-Prelude on “Greensleeves” PE is 


THE H. W. GRAY CO., Inc. 


Agents for NOVELLO & Co. 
159 East 48th St. New York 17, N. Y. 
GRAY-NOVELLO 











By Haydn Morgan 


Arranged for S.A.B., this new cantata 
Was written especially for choirs which 
may have limited facilities of — per- 
formance. These will be found not only 
among youth choirs, for which this can- 
tata is ideally suited, but also among 
adult choirs, large or small, where re- 
hearsal time is insufficient, where the 
number and talent of the singers may 
not be constant or where, for any reason, 
easy material of excellent: musical qual- 
ity is desired. Combines traditional 
Christmas carols and anthems with 
original music. $0.85 


Nend for copy on approval 


C. C. Birchard and Company 


285 Columbus Avenue — Boston 16, Massachusetts 














A Collection of Festal Postaiies . 


and Postludes for Organ 


How often does an organist have need for a really rousing precessional or 
recessional for festal services! And how difficult it is to find one! Here, gath- 
ered under one cover, and published at a price that evervone can afford, is a 
collection of eleven numbers, suited to various occasions. All are of medium dif- 
ficulty and should make a brilliant effect whenever used. 


TABLE OF CONTENTS: 
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PAGEANT (A Recessional) .............. 
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PROCESSIONAL MARCHT ........6....0005- 
THANKSGIVING (Postlude) ............. 


No. 8633 
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Ree Re eae NSchumann-Guilmant 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement 

A—Anthem (for church) 

AH—Anthem for Hebrew temple. 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, ef 
Mixed voices and prods 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


A—Ascension. M—Mother's Day. 
C—Christmas. N—New Year. 
E—Easter. P—Palm Sunday. 
G—Good Friday. $—Special. 
L—Lent. T—Thanksgiving. 


After Title: 

c.q. cq. qc.—Chorus, quartet, chorus 
(preferred) or quartet, quartet 
(preferred) or chorus. 

s.a.t.b.1.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 

o.u.—Organ accompaniment, or un- 
accompanied. 

pu—Parily or perhaps unaccompanied. 

e.d.m.v.—Easy, difficult, moderatety, 
very. 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

Af.Bm,.Cs—A-flat, od C-sharp. 


@ INDEX OF ORGANS 


a—Article. 
b—Building poe 
c—Console photo. 


d—Digest or detail of stoplist. 

h—History of old organ. 
m—Mechanism, pipework, or detall 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativily. 
c—Crilique. o—Obiluary. 
h—Honors. p—Posilion change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser’s name first, vocal with title 
first. 1.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: *I\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the fitle of a 
composition it indicates that a ‘‘solo- 
ist" preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 

Services: *indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 


a—Alto solo. q—Quartet 
b—Bass solo. r— Response 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 
m—Men's voices) w—Women's 
off—Offertoire. voices. 
o—Organ. 3Ip—3 pages etc. 
p—Piano. 3-p—3-part, etc. 


Hyphenating denotes duets, etc. 
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REMOTE-CONTROL COMBINATION MACHINE ; 
of the three-manual Schantz organ in Christ Church Cathedral, Louisville, Ky.; there’s one 
combon unit for each of the four Organs—Pedal, Great, Swell, Choir. The biack sections are 
miniature bellows fed by pressure-wind, their function being to move miniature strips of con- 
tact wires a short distance. This unit, says Mr. Schantz, controls 85 stops and couplers. 
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An Over-All View of Your Art 


By Dr. T. CARL WHITMER 


The final essay in an unprecedented ‘Suite of Five’ 


A STUDY of organ works from 
the earliest times shows a continuous recognition of function. 
This function in time became so imaginative and radical that 
organbuilders were and are obliged to become imaginative 
and radical, 

The first essay in this series—Organists on Parade, Nov. 
1939—concerned itself with various practical matters, one 
of which was about this change. So, in it I wrote: ‘The new 
organbuilder is a wonder. He has a marvelous way of be- 
ing willing to scrap anything and everything which stands in 
the way of one’s highest visions and interpretations. Any- 
thing which lies in the way of thought, anything that impedes 
thought is thrown into the rubbish can. Let the organists now 
phrase not by the mechanics of an ancient instrument, nor 
eer by the necessity for page-turning, but by the inner 
uild of symphonies and the unfolding of the laws of color 
sequence. 

This same contemporary organ makes it possible to put into 
use the organist’s knowledge that he has, or must acquire, 
of that inner build, that structure in the small and in the 
large that is so fully developed in Interpretation Based on 
Structure, March 1949. Only organists steeped in structure- 
building can function on the highest plane, as do the great 
violinists and pianists of the world. 

This is the greatest underlying need. And I am happy to 
note that there now are a goodly number of real artists— 
perhaps the first time in a century. Mostly the younger 
men with the ‘younger’ organs. And it is equally interesting 
to know that these same organists can go to older organs 
and wring or ‘wangle’ out of them great interpretations. A 
good example of this was illustrated a season or two ago by 
Carl Weinrich who played on Vassar College's not very 
satisfactory Chapel organ. 

The piece I especially refer to was that movement from 
Messiaen’s Ascension Suite where the Blessed see the Christ 
for the first time. He produced such a magnificent, even 
gorgeous rendition of the work that one almost lost sight of 
the poverty of the organ itself. And whether one’s in- 
terpretation of the work meant the vivid shivers, shakes and 
thrills of a real mystic or an equivalent expression by Holy 
Rollers, Weinrich got the idea across in stunning shape. 

A Dash of Counterpoint, Jan.1946, goes into detail con- 
cerning that which helps to make a structure a living and 
moving thing. It shows players that a piece has little for- 
ward movement without its voices are clearly written, clearly 
understood and clearly enunciated. The Unknowing Ones 
think that rhythm is what moves a great work, gives it that 
push forward. Rhythm is but one of the contributing factors, 
contributing in that it vitalizes and galvanizes the various 
counterpoints into action. But it is largely counterpoint that 
makes things move forward and onward and upward. 

Rescuing the Amateur Composer, Sept.1949, shows how 
young or amateur writers react to composition. But of es- 
pecial value to organists is a summary of technical methods 


Here’s an inspirational guide to the serious organist, 
whether in church or recital, whether beginner or 
professional; it’s better than the tonic of a sabbatical 
year, helping him escape from himself and observe 
intently the world about him. 


or idioms used in contemporary composition. That is, these 
modern idioms must become part and parcel of the New 
Organist’s knowledge and practice. The organist need not be 
a composer but he must have a working knowledge of all 
the technical methods from the fifteenth century to the last 
blow of some Gabriel’s noisy trumpet. 

Now, in this fifth essay I shall try to show a further view 
of an organist’s inner and outer life both technical, cultural 
and emotional. 

First, perhaps, of essential things to learn is the nature of 
inspiration, which even now seems to be regarded by many 
as only an emotional force which takes care of expression with- 
out too much planning. 

A few years ago in Pittsburgh when I was composet-in- 
residence at Pennsylvania College for Women, one of *my 
students said to me after a long session trying for vitality,in 
composition: “Yes, I understand now that the mind is al§o.: 
inspiration. 
the starting point of it.” That's it exactly. That is one great 
reason why Bach is so great. Examining his works closely 
one soon will find out that mind is often the starting point 
for emotional urge. Just for a ‘whiff of several such pieces 
look up Part 2 of The Welltempered Clavichord. You will 
find several fugue themes just so relatively dull that you 
wonder if they will get anywhere. But watch out! They end 
in a blaze of glory. 

Of course I am acquainted with the idea that these dull 
subjects were intentional so as to get the countersubject to 
stand out. However, dull subjects and simple subjects are 
two different things. 

At the base of inspiration lies imagination. Many seem 
to think that this subject cannot be taught. “You have it or 
you don’t.” While the methods for developing it are 
various I would assure you that it is a most teachable sub- 
ject and will lead to the vibrant musical life which is a part 
of the organist’s Peaceable Kingdom. 

Artistry, which is comprehensive integrity, is the chief factor 
in giving performance to works in all media. If one picks 
up the ancient Greek poems and plays, the Bible, the Bhagavad 
Gita and similar works, he holds in his hand the works of 
artists. These works, in part, would have perished long ago 
if their writers had not been artists. Only great creative 
people can make us see forcefully the inner life of us. 

If one will translate any fine passage from the above works 
into our common ordinary speech he soon will see what artistry 
has accomplished. (Try the long “Ho, everyone that 
thirsteth” etc.) 
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And when it is not inspiration it certainly is*.-’ 
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This imaginative element has a background and under- 
ground made up of matters connected not only with techni- 
al and interpretive technic, but with the breadths and under- 
standing of other arts. 
mind—and by relaxing a mind I mean giving it a new in- 
terest, and so making it more flexible and receptive—to know 
a little about modern literature. This literature often has a 
scrambled syntax, words meaning new things or nothing at 
all. or the stuttering and hiccoughy style of Gertrude Stein. 
Joyce, in his Ulysses and Finnegan's Wake, is the richest 
embodiment of the above plus a love of word-color that the 
others seldom show. 

In new poetry especially you will have to look for metrical 
formulae, sound formulae, new forms; but not necessarily for 
ordinary ideas in the accepted sense. Of course if you look 
into sonnets and blank verse you have formulae, so it ts but 
an extension of these into abstract forms. Seventy years ago 
Walter Pater said that all the arts to become pure would have 
to have the purity of music. In painting one will find ab- 
stract forms with poetic content and these, in the words of 
the painter Jack Levine, “transcend the mere statement of 
natural forms, such as shown in Expressionism.” 

But whatever you may need in your cultural background 
you need it in order to be interesting; and certainly the per- 
sonal side is always part of success. At the risk of talking 
like a professor I would say that to be really educated and 
influential one has to have a sensitive, flexible and open mind 
together with an intensive and aggressive curiosity about the 
arcs and everything else that will give vast horizons and a 
fresher life and, so, awaken one’s personality. 

There are attempts from time to time to prove that the 
arts are translatable one into the other. A few years ago at 
the University of Georgia, this attempt concerned music and 
poetry. The reasoning was superficial. It is true that they 
have a common ground in metrical matters, but certainly not 
(as the book holds) the equivalent in harmony and counter- 
point. That just isn't so, technically speaking. In George 
Sand’s Histoire de Ma Vie she says: “The arts do not trans- 
late from one over into the other. Not speaking the same 
language they can mutually explain themselves only by mys- 
terious analogies.” But now to get on more solid ground. 

Music is closer to mathematics and physics than to any of 
the Arts. I quote a paragraph from a broadcast of Dr. Her- 
mann Weyl: 

A peculiar situation prevails in quantum physics: The 
mathematical apparatus, in terms of which Schrédinger ex- 
pressed the basic law of quantum physics, had indeed been 
developed by the mathematicians beforehand—as in the other 
Cases We discussed. 

But the stimulus to this mathematical development had 
originally come from a ground where music and _ physics 
meet, the acoustics of vibrating bodies. Studies undertaken 
to understand musical harmony have thus finally enabled us 
to understand the richest harmony in the visible world—that 
of the spectral lines emitted by radiating atoms.” 

What most persons seem to fear when one talks about the 
higher mathematics of music, the calculations that must be 
made, is, that they will result in intellectual aridity. Of 
course that again is where the great Bach comes in. It was 
something like this: The Fugue in music may be the most 
complex of all musical structures. It certainly took com- 
posers of the seventeenth century a long time to work out 
the many problems leading to a musical and emotionally rich 
content. 

This so-called mechanism was, as it were, handed to Bach 
as an almost mental hair shirt. But, by his genius he turned 
it into a warm, pulsating architectonic entity. 

Now return to our main discussion. A few weeks ago a 


student asked me to define what is meant by amateurishness 
in playing. Oh, what a question! 
raises up such solid bases for self criticism. 
few symptoms. 


It's wonderful how it 
So, here are a 


For example, it might relax some 
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In first place is lack of poised rhythm in both single 
phrases and in an all-over coverage. 

2. Playing all crescendos, accelerandos, rallentandos in 
the same way instead of by their relation ene to another and 
in relation to construction. 

Hysterical climaxes in works of classical balance. 
Monotony of dynamics and climaxes. 

5. Using too constantly the brilliant ‘top’ of some organs. 

6. Bad balance of manuals and pedals. 

7. Lack of uniformity in phrasing similar groupings 
throughout a given movement. 

8. A very glaring bad taste in using a color for its own 
sake instead of in a color sequence. 

9. Clumsy approach to and leaving the organ bench with 
lack of recognition of audience. 

How do you memorize? And you, too? In any case the 
young recitalist considers memorized programs and the method 
of doing it very essential. Some feel that tactile memory, 
photographic memory, emotional mcmory—all enter into 
getting sureness. Unless all function at the will of the player 
synchronously, uncertainty will come when under special 
pressure such as noise soft or loud, bad digestion, curious 
acoustics, ciphers, etc. Of course analysis away from the key- 
board should precede everything else. Then, mechanical 
matters like fingering need early attention and when once 
settled upon should not be changed. I have known but 
one player who could change fingering and not be affected. 
Like Lynnwood Farnam, one needs severe self-discipline all 
along the line. I have noticed that many slips of memory 
have come about because the starting point of study was 
sight-reading in which case any fingering goes, setting an 
unworkable pattern. 

A few of my readers know that I was the first player to 
present a serious organ recital from memory. The program 
was also the first all-Widor played. I played it in a series 
given by the Organ Players Club in Philadelphia, March 21, 
1896, in the same church, incidentally, where the late Dr. 
Rollo Maitland was organist years later. 

Well, this was fifty-eight years ago. I used the usual 
cram and run method and got away with it almost letter- 
perfect. I never played the same program again in its en- 
tirety, as a little later I turned from the desire to be an organ 
soloist to that of composer and church organist. 

The Widor works on that program were the complete 
Second and Fifth, the slow movement from the Fourth and a 
Fanfare from Scénes de Bal, for piano, which I arranged. If 
I had memorized in the way I indicated earlier, 1 should play 
the whole thing now provided I had intelligent reviews 
periodically. And even with no review I think I ought to 
be able to play at least all chief themes if I give it some 
thought. As it is, I can manage a few measures from the 
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THE BEGINNING UNIT. 

of the Schantz combon machine, with its pins and needles. stick- 
ing outward in all four directions and miniature pairs of ‘wires 
protruding upward through slots in the 13 wood strips across 
the top. 
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first movement of the Second, the chief theme of the last 

movement. Of course I played the Fifth Toccata since, 

so that doesn’t enter. I believe that I can play a few phrases 
of the delightful Fanfare. As to that movement from the 

Fourth I just can’t start it. Well, that proves that your sins 

of study find you out! 

Touch on the new organ is one of the marvels. I was 
told last month that one organist uses five degrees of legato. 
That sounds rather hair-splitty to me, but it might lead to a 
state of mind towards variety and subtlety in phrasing. 

I am much interested in the ‘spiritual excavations,’ as it 
were, which have taken place in the recent studies of the 
old European organs with their colors and great skills. Oc- 
casionally some organist has gone off on a tangent and be- 
came obsessed with the early stoplists so that he has become 
intolerant of anything else. A kind of monogamous love, 
as it were. 

Certainly, such myopic taste dents the talent for playing 
later organ music, perhaps especially nineteenth-century and 
some types of contemporary thought. Please keep in mind 
that the great artist rarely is narrow and fussy. Nor, does 
he ever wear blinders! 

A very important part of an organist’s duties is program 
arranging. Not many secm to be experts at it. One of the 
experts I know is Arthur B. Jennings, organist of the Uni- 
versity of Minnesota. After planning the order of his pro- 
grams, he still is not satisfied. So, he lists all his pieces in 
vertical columns this way: 

Works — Time — Speeds — Homophonic or Polyphonic 
Registration — Tonality — Highest and Lowest Notes 
Then comes a comparative study to discover any monotony 

in any of the categories, 

Ah! here comes the old controversial question of embellish- 
ments. I believe I can state my case clearly if I quote from 
a letter I wrote to Mr. Gruenstein, Diapason, Oct.1952. 

Not long ago a distinguished organist visited me and gave 
me numerous examples of the tendency now prevalent in 
organplaying to scrap so-called expressive elements in inter- 
pretation. Also, to deduce from the splendid studies of 
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THE COMPLETED UNIT 

of the Schantz combon machine, four of which you will note in 

the large plate of the complete mechanism. Don’t commit suicide 

if you take one look and give up; no organist can comprehend in 

one minute what it took the organ industry half a century to 
develop when electricity came to the rescue. 
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musicologists in the matter of embellishments that their trans- 
lations must invariably be interpreted the same. That is, 
no matter what awkwardness of melodic approach results 
from literal application of the rules, the ornament must be 
the same as prescribed. Granting that such an embellish- 
ment is correct in itself, considered by itself, several points 
should be kept in mind. 

First, early composers just waded around in scores of abbre- 
viations—a shorthand system with the usual shortcomings 
and these early men were seldom as exact as moderns in de- 
lineating their ideas apart from their fully written out notes. 

Then, contemporary new-thoughters chiefly lose sight of 
that which is the final decider in all musical matters: namely, 
Counterpoint. If Counterpoint says that the embellishment 
should be used as written, that’s just fine. But if Counter- 
point says that it must not be taken too literally, then the in- 
terpreter will have to modify this or that embellishment so as 
to achieve greater flexibility in melodic progress. Otherwise 
there is sure to be a stiffness which stops the over-all progress 
of melodies, and the ornament will stick out too prominently. 

The whole thing as stated above suggests to me that a 
basic trouble with most organists is that they have not studied 
their advanced counterpoint, as applied to composition, with 
a composer. Also, the players certainly have not heard, by 
comparative criticism, the finest string quartet and orchestral 
interpretations. 

The general point I wish to make is that counterpoint de- 
cides most elements of interpretation not only of embellish- 
ments but of sentiment or the lack of it in the final expression. 
I fear that being sprayed with too much purity always re- 
sults in limiting musical power and a deep inner urge. 

In presenting these studies I would stress faith in one’s 
self. But one has to work hard before faith can be com- 
plete and justified. We should welcome newness and fresh- 
ness with wide-open arms. It really is so easy for even an 
intelligent person (without knowing it) to think, talk and 
sound as if he liked dwelling in the Sticks where there is no 
change. I hope also for a fundamental simplicity and humil- 
ity in both person and art. Of course one can be but humble 
before the great masterpieces; but the humility I am thinking 
of is that of the inner self, so that it grows in being receptive. 
That is, completely sensitive to the inpourings of the Spirit. 
Only in this way can you possibly succeed in your search 
for the Ultimate Meaning of every fugue, of every choral- 
prelude. That, then, insures the incandescence and integrity 
of your Art. 

{Dr. Whitmer’s full series will be found in your back files, 
or in your local library if it’s large enough, as follows: 
1. Organists on Parade, Nov.1939, beginning on page 361; 


2. Interpretation Based on Structure, March 1941, p-75; 
3. A Dash of Counterpoint, Jan.1946, p.11; 4. On Rescuing 
the Amateur Composer, Sep.1949, p.291.} 


Simplifying the Complicated 
Combon action by SCHANTZ ORGAN CO. 


Explanation of the machine by which pipes become useful 


Any organist able to play an organ without 
too many fumbles should have no difficulty in understanding 
what this mechanism is and how it works, with the assistance 
of the two smaller plates. The large plate shows four units 
of mechanism, therefore it’s a 3m; there’s a floating Positiv 
played through couplers to P-G-C. 

Mounted on a board running across the top of the big plate 
are 77 magnets. Immediately under this row are what look 
like miniature stopknobs against a black background, but 
they're the valves actuated by the magnets, and beneath them 
are seen the 34” lead tubes carrying wind from valves to 
pneumatics. Says Mr. Schantz: 











MAKING A WURLITZER ELECTRONIC: No. 3 
Third in our series shows a workman adjusting the point of speech; 
a gadget devised by Wurlitzer engineers fits over either keyboard 
and lets the workman depress the key exactly 7/32” and he then 
uses his screwdriver to adjust the back key-end for that precise 
point of speech; the contact roller-arms do the rest and all stops 
speak at one and the same instant. 


“There is an action unit (magnet, pneumatic, and outside 
valve) to inflate each rubbercloth-covered pneumatic; these 
pneumatics operate the various slides. There is one slider 
tor exch stop and coupler; these are horizontal. There are 
two sliders for each pisten; one slider pulls the contacts 
on when pistons are used, and the other puts the other end 
of the same contacts in the on or off position when being set. 
On or off position is determined by positions of stop-action 
sliders when the combination is being set. One pneumatic 
operates both of these sliders; a Shifter operates when the 
setter is being used and it determines which slider is to be 
pulled.” You'll see this Shifter mechanism most clearly in 
the large plate, about 2 5/8” from the bottom and centered 
2 1/4” from the right; it will be seen in each of the four 
units of action shown on the large plate. 

In each section, just above the Shifters, will be seen the 
nuts and punchings on the ends of the pull-wires which run 
to the sliders; “these can be in any order, one pneumatic to 
one slide.” 

In the large plate, on the right edge, 3” from the top, are 
again the “nuts and punchings on the ends of pull-wires, but 
these go to the horizontal stop-action slides, and take the 
on or off positions for the stups and couplers when the setter- 
button is pressed.” 

To the left of this black section of the large plate is a 
more-nearly square light-colored section, and possibly the 
reader can detect some lettering along the right edges of all 
the horizontal strips. “These are the names of the stops 


and couplers; the bars are the on or off contact-bars, and 
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here is the place where the on or off setting is made and 
maintained.” 

At the left end of these horizontal bars are the “springs 
and felt bumpers with leather nuts,” all adjustable for pur- 
poses every organist knows. It's a neat trick and probably 
a headache for the organbuilder to get his comparative 
adjustments so made as to give maximum promptness of 
action but minimum noise. 

Immediately left of the section here defined are two up- 
right light-colored strips with lots of names on them and 


batches of cables running out the bottom of each. “These 
are the distributor bars or union bars or terminals where 
the wires hook on from the console,’ and without these 


utterly non-musical wire connections you can dump into the 
ocean all the loveliest pipework in the modern world, for it 
wouldn't produce even a peep for you. “The number of 
these terminals is determined by the number of stops and 
couplers. It takes three wires hooked up between remote 
machine and console: one for the On kicker, one for the Off, 
and one for stop or coupler. Of course it takes one for 
each piston etc.” 

Now turn back a bit and find the row of four white 
cylinder-looking piston-heads hanging under the horizontal 
bar about 4 5/8” from the top of the large plate and 
centered about 2 1/2” from the right edge. ‘‘These are the 
bumpers on the end of the on or off sliders, adjustable, and 
each one of these operates a contact that holds the setter- 
action on as long as the piston being set is held, even if the 
setter-piston is released first. 

“Actually this machine consists of four units, Each unit 
has a bank of pneumatics above and to the right.’ The 
action unit running across the top of the plate, and another 
running across the middle of the plate, “are the action-boxes 
that supply wind to the pneumatics. 

“We make four sizes of units. Smallest has 16 pistons 
(vertical slides) and 20 stops (horizontal). The longest 
has 20 pistons and 30 stops. The other two have 16 pistons 
and 30 stops, and 20 pistons and 20 stops.” For example, 
in an organ like this— 

P-20. G-20. S-30. C-15. 
with 15 couplers operated by rocking-tablets or stoptongues, 
and combons thus— 
P-8. G-8. $8. C8. Tutti-12. 
the Schantz units used would be— 

Ped.: one unit for 20 pistons times 20 stops, 

Gt.: one unit for 20 pistons times 20 stops. 

Sw.: one unit for 20 pistons times 30 stops. 

Ch. & Couplers: one unit for 20 pistons times 30 stops. 
“Of course each Great piston would operate one slider of 
each unit, and the manual pistons would operate only their 
respective sliders.” If you don’t understand this, neither do 
we; kick and we'll ask’ Mr. Schantz to elucidate further. 

The order in which any of the four units for this three- 
manual organ are placed in the action-machine is of no con- 
sequence to anybody; in the machine itself the stops and 
couplers are listed on those horizontal bars, though we do 
not find any of the four Organs otherwise identified—it would 
be unnecessary anyway. 

Our thanks to the Schantz Co. for furnishing splendid & 
interesting photographs and answering all questions necessary 
to make the plates interesting to serious readers—Ed. 


PESTS ADMITTED 

Calif., Conn., & N.Y. have passed laws prohibiting 
theaters from barring critics from their shows. Probably no 
writer is more unhappy in his job than the music critic whose 
chief delight is in finding details to praise, but whose knowl- 
edge & conscience toward his readers are always foremost in 
his mind. Take this from one who knows; it’s a tough life. 
It's not blasphemy if we quote: “The world . . . hates me 
because I testify that its deeds are evil.” You'll find it in 
John 
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HIGHLAND. ILL. 
Martin M. Wick Residence 
Wicks Organ Co. 


V-19. R-19. S-45. B-23. P-1289. 

PEDAL: V-1. R-1. S-10. 

16 (Geigenprinzipal-C) 
(Flute-S) 

8 (Geigen-C) 
(Flute-S) 
(Gedeckt-G) 
(Salicional-S) 

i (Geigen-C) 
(Flute-S 

16 Trumpet 44 

8 (Trumpet) 

GREAT: V-7. R-7. S-10. 

8 Principal 61 
Gedeckt 73 
Gemshorn 73 

} Prestant 61 
(Gedeckt) 
(Gemshorn ) 

2 2/3 Twelfth 61 

2 Fifteenth 61 

Ill Mixture 12-15-19 61 
(Chimes-C) 
Tremulant 


SWELL: V-5. R-5. S-12. 

16 (Flute) 

8 Flute s 104-16’ 
Salicional 73 
Voix Celeste tc 55 


j (Flute) 
(Salicional) 
2 2/3 (Flute) 
2 (Flute) 
8 Trompette 7: 
Vox Humana 61 
i (Trompette) 
Harp 49b 
Tremulant 
CHOIR: V-6. R-6. S-13. 
8 Geigenprinzipal 92-16’ 


= 


Dolcan 73 
Clarabella 73 
Dolcan Celeste tc 61 
i (Geigen) 
(Dolcan) 
(Clarabella) 
2 2/3 (Dolcan 


2 (Dolcan) 
1 3/5 (Dolcan) 
8 Clarinet tc 61 


English Horn 68 
Chimes 21t 
Tremulant 

COUPLERS 24: 

Ped.: G-8-4. S-8-4. C-8-4. 

Gt.: G-16-8-4. $-16-8-4. C-16-8-4. 

Sw.: S-16-8-4. 

Ch.: S-16-8-4. C-16-8-4. 
Crescendos 3: S. C. Register. 
Combons 21: P-4. G-4, S-4. C-4. 

Tutti-5 
Ensembles 1: Full-Organ. 
Reversibles 1: G-P. 

Cancels 5: P. G. S. C. Tutti. 


This material is taken from a printed 


pamphlet in which no derivations are 


given, so the borrowings here indicated 
may not be true to the organ itself, 
though the number of pipes are exact; 
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derivations are of minor consequence 
and each purchaser—if  intelligent— 
would likely get them as he wanted 
them. 

The presence of Harp & Chimes 
means somebody still likes music, a 
suspicion strengthened by the presence 
of Clarinet, English Horn, and Vox. 
The extensive use of Geigenprinzipal 
and Dolcan, and the total absence of 
the Diapason, show far better than 
average taste in design. 

Making two of the Mixture’s three 
ranks available individually makes for 
versatility, which some colorists would 
want extended to include the 19th also, 
thus getting the Mixture as an entity 
by a spare stop operating in the mech- 
anism as a fixed piston. In organbuild- 
ing it’s so easy to spend the other fel- 
low’s money by adding just a little bit 
more here & there. 

A studio organ like this would cost 
the professional organist more than his 
automobile in initial outlay, but would 
last ten times as long and cost infinitely 
less in upkeep. 





LODI. CALIF. 

Zion Reformed 

Austin Organs Inc. 

Installed late in 1953 

V-33. R-41. 8-48. B-14. 

PEDAL: V-4. R-6. S-15. 

16 Diapason 56 
(Gedeckt-C) 
Violone 61 
(Salicional-C) 


P-2533. 


8 (Diapason) 
(Gedeckt-C) 
(Violone) 

i (Diapason) 
(Nachthora-C) 

Ill Mixture 15-19-22 96 

16 Bombarde 80 
(Clarinet-S) 

8 (Bombarde) 
(Trompette-S) 

j (Bombarde) 
GREAT: V-8. R-10. S-10. 
16 (Violone-P) 

8 Diapason 61 


Dia. Conique 61* 
Flute h 61* 

} Octave 61 
Quintadena 61* 


2 2/3 Twelfth 61 
2 Fifteenth 61 
Ill Mixture 19-22-26 183 


Chimes pf 
*Enclosed w'th Choir. 
SWELL: V-14. R-16. S-15. 

8 Orchestral Flute 68 

Viola 68 

V. Celeste tc 56 

Dolce 68 

D. Celeste tc 56 

4 Prestant 68 
Rohrfloete 68 
Nasard 61 
2 Waldfloete 61 
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1 3/5 Tierce 61 
II Mixture 15-19-22 183 
16 Clarinet 80 
8 Trompette 68 
(Clarinet) 
4 Clairon 68 
Tremulant 
CHOIR: V-7. R-9. S-8. 
8 Gedeckt 80-16’ 
Salicional 80-16’ 
Voix Celeste tc 56 
4 Nachthorn 68 
2 Octave 61 
Hl Zimbel 26-29-33 183 
8 Fagot 68 
(Bombarde-P) 
Tremulant 


COUPLERS 25: 

Ped.: G-8-4. 8-8-4. C-8-4, 

Gt.: G-16-8-4. §-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 

Ch.: G. S-16-8-4. C-16-8-4. 

Crescendos 3: S. C. Register. 

Combons 35: P-6. G-6. S-6. C-6. 
Tutti-11. 

Manual combons operate their respec- 
tive one-section couplers, and option- 
ally also the Pedal Organ stops, but if 
no Pedal stops are set on any manual 
combon it will then have no effect on 
the Pedal—which sounds like another 
of Austin’s clever inventions. 

Ensembles 1: Full-Organ. 

Reversibles 5: G-P. S-P. C-P. 5S-G. 
OR 

Cancels 5: P. G. S. C. Tatts. 

Blower: 5 h.p. Orgoblo. 

Action-Current: 20 amp. Orgelectra. 

Wind-pressure 5’ throughout. 

This one is worth a bit of study; 
photos of the chancel and case in March 
1954 T.A.O. We think we know who 
had a major hand in this one and it’s 
our opinion he did certain unusual 
things merely because the mythical 
“they” always said such things couldn't 
be done. 





BETHLEHEM, PA. 
Central Moravian Church 
M. P. Moller Inc., Aug. 1954 
Organist, Mark L. Davis 
V-33. R-43. 8-53. B-15. P-2622. 
PEDAL: V-6. R-6. S-20. 
32 Bourdon pf 32 
16 Bourdon 56w 
(Quintaten-G) 
Contre-Basse 32m 
(Gambe-S) 
8 Octave 56m 
(Bourdon) 
(Quintaten-G) 
(Gambe-S) 
3 Quint 44m 
j (Octave) 
(Bourdon) 
(Nachthorn-C) 
(Quint) 
2 (Octave) 
(Nachthorn-C) 











DAVID CRAIGHEAD 


Organist, Pasadena Presbyterian Church e Faculty, Occidental College, Los Angeles 


NEW YORK RECITAL—January 25, 1954 


Central Presbyterian Chure/ 


“This young virtuoso takes his rightful place among the elect. Everything in his playing 
reflects the consummate artist with an innate musical sense and a sure grasp of style 
Stupendous!’, ‘out of this world’, ‘he has everything!’ came from his organist-listeners, 


some of them among the nation’s best.’"—Seth Bingham, The Diapason 


‘His conduct at the console in full sight of the audience is admirable; never any fuss and 
feathers, bluff and nonsense. He plays from memory, evidently still likes music, especially 
organ music, and has a grand time finding the colors he wants for each particular job 
And he wants colors too, not noise.’"—T. Scott Buhrman, The American Ore. t 
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16 Bassoon 56 
(Krummbhorn-S) 
8 (Bassoon) 
4 (Bassoon) 
GREAT: V-9. R-14. S-14. 
16 Quintaten 61m 
8 Principal 61m 
Bourdon 61m 
Salicional 61m 

4 Octave 61m 
Spitzfloete 61m 

II Rauschquinte 122m 
Cornet pf 122 

IV Fourniture 244m 

SWELL: V-12. R-15. S-13. 

16 Gambe 80m 

8 Geigen-Dia. 68m 
Rohrfloete 68m 
(Gambe) 
G. Celeste 68m 

4 Principal 68m 
Flute h 68m 

2 2/3 Nasard 61m 


IV Plein-Jeu 244m 
16 Krummhorn 68 
8 Trompette 68 

Musette pf 68 
4 Schalmei 68 


Tremulant 
CHOIR: V-6. R-8. S-6. 
8 Gedeckt 68m 


Erzaehler 68m 
E. Celeste 68m 
Viola 68m 
4 Nachthorn 68m 
3 Nasard 61m 
2 Blockfloete 61m 
Tierce 61m 

I Siffloete 61m 
III Cymbel 183m 

4 Trompette pf 68 

Tremulant 
COUPLERS 24: 
Ped.: G-8-4. S-8-4. C-8-4. 
Gt.: G-16-8-4. §-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 
Ch.: S-16-8-4. C-16-8-4. 

Crescendos 3: S. C. Register. 

Combons 32: P-6. G-6. S-6. C-6. 
Tutti-8. 

Ensembles 1: Full-Organ. 

Reversibles 3: G-P. S-P. C-P. 

Cancels 2: Manual 16’ Stops, Tutti. 

Our summaries here figured the 
organ as though completed, with 32 
pipes for the 32’ even though it is quite 
likely only a bottom octave is to be 
added to complete it. 

The importance of using correct 
names crops up here. One item in the 
stoplist provided says “Manual 16’ 
Stops Off and On,” which means the 
organist could touch the piston and put 
off all 16’ manual stops, touch it again 
and put them all on, and if he forgot 
to touch it again none of his 16’ manual 
stops would sound. We call it not an 
Onoroff, as just defined, but a Cancel; 
touch it once and the 16’s go off, and 
the only way to get them back on again 
is by pulling the stops or operating a 
combon that includes them—which is 
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ERNEST WHITE’S No.7 

in his studio in the Church of St. Mary the Virgin, New York, high in the upper floors of the 
Church where he also has a smaller studio and another organ; this one is in a large room 
equipped with grand-piano and raised tiers of seats for choir rehearsals. Console is in this im- 
possible position only for photographic purposes, it is moved far away for music purposes. 


the way the organist got them on in 
the first place. They could also be 
taken off by a Silencer, in which event 
the stops would remain visibly on in 
the console but would not speak again 
till the Silencer was touched the second 
time. 

The Moller office supplies some in- 
teresting history on this Church and its 
organs, which will have to wait for 
later pages, as our only interest here is 
to present the organ for our readers’ 
study. 





MOST DISCOURAGING 
This stoplist business 

Thirty-seven years ago T.A.O. 
didn’t know any more about organs 
than the rest of the organ world— 
players, publishers, composers, and in 
a way builders. Look at the inaccura- 
cies and deficiencies of our published 
stoplists then. The prize booby-trap of 
that era was a gadget solemnly labeled 
“On or Off or Both.” Now how in 
blazes could something be both on and 
off ? 

Another prize booby-trap still pain- 
fully frequent is the thing blandly call- 
ed Sforzando. 

And spelling? Anything goes. And 
the less American it is, the greater we 
all adore it. 

Somebody in the original Austin 
family had a sense of humor years ago 
and brought forth a register called Nit- 
sua. As we recall it, it was a string 
voice Austin specialized in; spell Austin 
backwards and you have it. 

And how everybody glories in the 
silly wornout name Open Diapason, as 


though there could be any Diapason that 
wasn't open. Now don't tell us about 
“Stopped Diapason,’ we already know 
it. ‘Of course a Stopped Diapason is 
not a Diapason at all,”’ wrote one of our 
greatest organ architects—and we still 
have his letter in our files to prove he 
did write it. Certainly a “Stopped 
Diapason” is not a Diapason at all, it’s 
a Stopped Flute, it always was, it al- 
ways will be. 

We happened to pick on two recent 
organs of 33 voices each, and then 
wanted a third; and in spite of having a 
hundred or more stoplists on file for 
print, not a one could be found; and 
even among the hundred, probably not 
five are as complete and accurate in de- 
tail as they should be. We know the 
builders took infinite care of minute 
details in building them, then why 
should we be sloppy in printing them? 

The more a man works with organs, 
the more he’s inclined to think only of 
pipes and sneer at everything else as 
being mere gadgets. The finest organ 
ever built is hardly worth a continental 
without couplers, crescendos, combons, 
and all the other gadgets. 

And T.A.O. is more & more inclined 
to sneer at a man who thinks an organ 
is important only because of the build- 
ing housing it. 

We want stoplists for publication as 
study material in organ design and 
organ economy, but we want them com- 
plete to the last detail exactly as they 
were built; maybe the organ world will 
grow up sufficiently to stop the nonsense 
of saying 6l-note manuals, 32-note 
pedals, bench, music-rack, wind-indi- 
cator, and all the rest of the junk every 
organ must have, and instead give credit 














CATHARINE @ ROZIER oes: visio 


“An organist of 
brilliant gift 
and masterly 


attainments.’ —The Nashville Tennessean 
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» any and all the th-quality specialty Preterred in T.A.O. office are stop- used. And we want typewritten copies 
cts of the incustric; who ; that treat an organ with the respect from the builders after the instrument 
along with the make organs precise & ¢ omplete scare omg of has been finished and accepted without 
playable and these pages possible ontent from the CCCC-32’ pipe down change by the buyer; we wouldn't trust 
Maas, Murlin, Organ Supply Co., Or to the minutest pac ea and shows a printed copy even if sent and vouched 
electra, Orgoblo, Re sner, all repre he generosity of mentioning other man- _ for by the Supreme Court of the United 
s yx the best heir special fields ufacturers whose products have been States of America.—Ed. 







By ROWLAND W. DUNHAM 


Editor, Church 


Associate Music 

lr HAS always been a shock to 
hear parents remark they would not encourage their chil- 
dren to follow music as a profession. Often these parents 
have been organists with considerable success resulting from 
rather distinguished efforts. What is wrong with our field 
of endeavor? 

If economic affluence is the goal in life there is little 
prospect in professional music outside the top concert field. 
If the rewards of personal pleasure in vocation are of 
greater concern one may readily understand why so many 


men have found satisfaction in being organists. To some, 
success is measured in terms of dollars with the social 


prestige derived therein. Others of us prefer an activity 
which will give esthetic delight in a constant challenge to 
develop what small talent the good Lord has bestowed and, 
in meeting that challenge, contribute our share to the 
welfare of others. The monetary returns of such efforts 
may seem relatively modest as Compared to some other 
fields. The individual hz uppiness can and should surpass 
that of others if capabilities and enthusiasm justify choosing 
such a profession. 
Some years ago a 
vention, remarked, “Tt 


con- 
the 


visiting me at a 
to observe 


manufacturer, 
is amazing to me 


* 





ERNEST WHITE’S No.7 7 
This left section shows the Great pipework, left to right: two rows 
of metal Salicional, two of 16’ stopped-wood Grossgedeckt, two of 
metal 4’ Prinzipal, and many rows of five-rank Fourniture. The 
big baby on the right stands on the floor of the studio. 


type of men and women I see in the lobby with those badges 
identifying them as organists. They look so happy and 
sO prosperous like a convention of bankers or of pro- 
' I replied, “Yes, we are usually happy in our 
business. We all do reasonably well economically. I hope 
their appearance is an accurate reflection of character and 
devotien to their art.” 

There was a pause. Then my friend said, ‘How interes- 
ting this is to discover an attitude of this kind. I’m curious 
to get your idea of the probable income of those efficient- 
looking men.” This was in the days of the hundred-cent 
dollar. Only that morning an old protege of mine had told 
me humbly of what he felt to be - unwarranted income. 
I made a hasty estimate and said, “I presume their incomes 


fessors. 


will be from $4,000. to $10,000." Quickly came the 
response, “Why that is really surprising. Of course I 


knew organists were actually a responsible group of men 
(and women too I presume) but your figures are interesting. 
Why these organists make more money than members 
of our Symphony Orchestra.” 

Such incidents are probably not at all uncommon, for 
the economic lot of many organists is not in the lower 
brackets, There are however perquisites which go far to 
atone for the seeming lack of access to high financial re- 


wards. Actual working hours of the organist are not too 
exhausting. One may have rehearsals in numbers depend- 


ing upon the type of choir. Those with fulltime status 
often imposed by multiple-choir systems will have perhaps 
from six to twelve weekly. Those less restricted with a 
paid or partly paid choral group may achieve the expected 
results with fewer carefully-planned rehearsals. In well-to- 
do parishes salaries may be quite attractive for those in 
the first category. The second group may receive a 
rather good income, say from $2,400. to $5,200. according 
to my information. To this may be added a sizeable incre- 
ment from private teaching. 

There are other benefits from the position of organist and 
choirmaster. Personal relationships with refined friendly 
individuals inside or outside the church are sure to result 
in pleasant and even remunerative friendships. Hours of 
labor may be exceedingly flexible. An ambitious organist 
will find plenty of time for personal practice—a need some- 
times neglected. Leisure and avocations may be managed 
comfortably. Vacations are usually generous. 

Many organists have been able to affiliate with schools 
of music or colleges. This brings about a stability which 
is most desirable, since the vacation advantages and the 
annuity or pension benefits are reassuring to any man 
today. Several years ago I made a survey of Who's Who 
in America. It was not too surprising to discover that of 
the musicians listed a high percentage were organists, often 
heads of music departments in colleges and universities. 

From the foregoing it will appear that the life of the 
organist is not by any means lacking in satisfaction and 
reasonable rewards. In retrospect I cannot imagine a career 
which would have been more remunerative personally from 
the broad standpoint. My organist colleagues seem to have 
been generally content with a career in which the U ps greatly 
overbalanced the Downs. If this is the opinion of an 
optimist, perhaps some encouragement will be found by 
the dubious. My experience is that one gets out of life 
just about what one is willing or able to put into it. If 
one of your children or a talented student contemplates 





























H UJ ( H G L ES Internationally Famous Organ Virtuoso 


NEW YORK CITY— 


Hugh Giles is tops among organists; there is nothing too good to say about his work. 


MONTREAL, CANADA— 


One of the leaders of his art on this continent. 


MEXICO CITY, MEXICO— 


Hugh Giles played with great interpretative authority and sure technique. 


PARIS, FRANCE— 


The virtuoso, Hugh Giles, played most brilliantly. 


MILAN, ITALY— 


Hugh Giles won the unconditional admiration of the audience, and has 
permitted us to know an authentic American artist. 


SIENA, ITALY— 


Mr. Giles will remember among his successes in Italy that triumphal one in Siena. 


ROME, ITALY— 
All were most grateful to the organist Hugh Giles for the interesting 
musical treat which he offered with his most brilliant art. 
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entering the career of the organist, don’t deter him by a 
narrow prejudice induced by personal bias or the belief 
that he can make more money in some other area, There 
are successful men and women who play the organ and in 
so doing find a richness in their lives that would be hard to 


natch.—R.W.D 


& 
ERNEST WHITE'S SEVENTH ORGAN 
In his studio in the Church of St. Mary the Virgin. New York 
The stoplist on T.A.O. January p.22 uses 


standard names as always, but here and with the various 
plates the spelling is mostly that used by Mr. White. Thanks 

) the thoroughness with which he does everything, we can 

ot only show some pretty pictures but give facts. 

The console is not placed is here, against the chests, but 
located entirely away from the pipews irk so the organist can 
hear all pipes equally. The horizontal shutters for the two 
scparately-enclosed Swell Organ sections are finished in 
natural wood of beautiful grain, stained somewhat a dark o2k 
Mr. White likes color in his pictures and has it here not only 
in contrasting pipework but especially in deep purple felt 
holding the tuning-tops to the cylindrical pipes. 

The tall stopped-wood pipes behind the console are from 
the Great 16’ Grossgedeckt; pipes in the front center, some 
with colored bands at their tops, are Great 4’ Nachthorn; 
back of them and slightly taller are the Great 8’ metal 
Bourdons. Over the right jamb the tall pipes with the banded 
tops are the Positiv 8’ Quintaton and in front of them, lower 
and not easily visible, are the slender Positiv 2’ Prinzipal. 

In the console the group of six couplers on the left are 
the to-Pedal, next to them are the four to-Great, next the 
three to-Positiv, and then V-S and G-S, with the Zimbelstern 
brought on by that lone tablet at the right—T.A.O.’s guess, 
not Mr. White's statement. The organ, built by Moller, was 
designed and finished by Mr. White, to whom thanks for all 
the details presented in this issue. 


Two Ancient Episcopalians 
By the ROVING REPORTER 


Summertime services in two of New York's historic churches 

New York is a city of violent contrasts, 
from the tallest buildings in the world to the meanest 
shacks—little better than chicken-coops—serving as homes 
for occasional hermit-like isolationists in the lost woods 
of its fifth and sometimes most beautiful borough; from 
churches not deserving the name, to the magnificent St. 
John Cathedral costing millions to build and so vast you 
can easily rest in the rear seats and not be in the least 
disturbed by the sermonizing a block away at the other end. 

T.A.O. had its beginnings in the shadow of one of the 
churches reviewed here, nestles at present among the trees 
hiding its office from the other only three-quarters of a 
mile away by foot-path. 

Old Trinity, the older of the two, began in 1697, the 
other in 1708. Here’s what happened last summer in a 
vacation-time service in each of the two. 

If humanity can correct all that is bad, little else remains 
to worry about; we hide the identity and begin with the 
church founded in 1708. The organist was a sweet young 
thing; nobody ever told her the facts of life in music; she 
couldn't understand anyway. 

Two difficulties with the organist are that mostly he or 
she is a part-time amateur and that listening to—and really 
hearing—his own work is a bigger task than that of any 
other performer. The remedy, practiced chiefly by pro- 
fniaaed vocalists, is a brief period of coaching under a 
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ERNEST WHITE'S No.7 
The right section of pipework is all Pedal and begins with a pipe 
from the 16’ Quintaton going down to the floor; then, as the 
complete picture shows more clearly, two rows of Septieme, two 
of meta! Stopped Flute with chimneys on the upper octaves, two 
of metal Grossquinte, and finally two of 8 Spitzprinzipal. 





competent teacher every year or so. But the amateur hasn't 
suficient interest, nor is he or she of a frame of mind to 
accept competent criticism if it ever should be offered— 
which it almost never is. 

This substitute had to lead Episcopal hymn 579, tune 
“Marion,” written by Messiter. The lefthand part was so 
legato that no rhythm at all got through to choir or con- 
gregation; keep the righthand part legato and use the left 
& pedal to chop the rhythm inescapably. 

The worst failures came in the refrain where she smashed 
the rhythm to pieces because she was over-anxious and just 
couldn't observe the rests on the first beats of measures 
i. Se 

That hymn happens to be “Rejoice ye pure in heart, Re- 
joice, give thanks and sing,” and it’s a dandy if ever there 
was one, though the music-editors of the Episcopal hymnal 
should be condemned for letting the top note go to E when 
it should have been transposed down. Merely playing the 
notes written in the hymnal is entirely too open and bare; 
fill up the chords for all accented measures, both hands 
taking all the notes the fingers can manage. Then on the 
refrain, where this sweet young thing failed so badly, have 
the right hand fill up with the left hand’s chords as the 
men echo the ' ‘rejoice.’ Never mind the grumbling of the 
purist stick-in-the-muds, you're not playing for them and 
they re not paying your salary. 

Of all the elements of music, rhythm is the most vital 
in any praise hymn like this one. 

Another lack of this beginner—and thousands of other 
amateurs—was insufficient organ brilliance to command 
leadership. These ladies have a hard time trying to be 
bossy in public, but they've got to learn it or give up 
playing in church. What a rousing hymn needs from the 
organ is virtually everything the organ has, using the 
swellshades wide open only sparingly, and the 4’ couplers 
sparingly unless the organ is much too small for the con- 
gregation. 

If you were 257 years old you'd be slowing down 
a little now, but as of the Aug.29, 1954, 11:00 service, Old 
Trinity on Broadway at the head of Wall Street was setting 
the pace for some of its somnolent brother churches of the 
City. No, not sister; brother: It’s time the church stops 
being gentle and gets down to the man-sized job of doing 
something about the hell on Earth so many men must face 








DSM, 








Maiti 


MEM 


ORGANIST 
DSM, Faculty, University of Michigan 


She has established 
herself among 

the top women 
instrumentalists 

of the nation... 
A monumental 
performance! 


—J. Dorsey Callaghan 
Detroit Free Press 


Records: Remington 


Esoteric 
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BUILDING CHOIRS: No. 4 
Another in the series of cards you can buy from Paul Swarm and 
his associates in Church Music Foundation, Decatur 60, Ill. This 
is the front of an individual chorister’s card showing his record for 
the complete calendar year, with 22 spaces available for each month. 


because of evil conditions created by—chiefly—laborunions 
& politicians, “leaders of the people.” If you're a Christian 
you'll know that was what killed Christ: He lambasted the 
leaders of the people and they killed Him for it; it was 
the only way the preachers could think of that would 
stop Him. 

Dr. George Mead is organist of Old Trinity, Robert 
E. Arnold assistant; Mr. Arnold was doing the job this 
day. And as fine a job as any church could hope for. 
Trinity, the granddaddy of Episcopal churches of the City, 
has a boychoir but fortunately only the men were working 
Aug.29; it was founded in 1697. It was morning prayer, 
sermon, and communion. There’s a rather decent-sounding 
bell in the high tower, and it was properly used ritually, 
as well as for sounding the hours through the week. Music 
was Willan’s “Service” and at the offering, “Unto Thee 
all praise be given,” identified only as a “Welsh Melody.” 
Preacher was Dr. Sturgis Lee Riddle, dean of the American 
Pro-Cathedral, Paris. 

As noted in Aug.1954 T.A.O., all money collected in 
whatever way by Old Trinity is “devoted to missionary and 
charitable works.” Trinity is supported by the income 
from its own investments—stocks, bonds, realestate. So 
much for scene-setting. 

Trinity is a large church but under the vitality of Mr. 
Arnold's leadership not only the service but the building 
itself took on a brighter sparkle than I'd been conscious 
of in earlier visits through the years. Console is behind 
the choir on the right side, organist facing the congrega- 
tion (but totally hidden, thank heaven), the men of the 
choir sat in the left choirstalls facing the organist; probably 
six or eight of them, I failed to count, and they merely 
took their places without formal parading processional— 
which made fine summer treatment. 

Mr. Arnold began with mf Pedal Organ, not too abrupt 
at all, and immediately added mf manuals on good ¥’ 
tone brightened sufhciently by upperwork but not in the 
least dominated by it; it made good clean organ music 
of the kind that grabs your heart without sticking needles 
into it. Right from the start I liked what Mr. Arnold 
was doing on a hot Sunday morning; the first stanza of 
the hymn was led substantially enough, and vigorously 
enough—there was no getting away from it to drag it 
slowly to death—but on the seccnd stanza he let out more 
organ and the world brightened considerably. In some 
of the hymns he used enough intelligence to cut the organ’s 
announcement of the tune by playing only a part of it 
before singing. What excuse in the wide world is there— 
other than a preacher's ignorance—for an organist who 
plods the whole way through perfectly familiar hymns 
and drags the service out just that much more, summer or 


winter ? 
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The organ all the way through, save in the anthem, was 
held to solid 8’ sense with clean-sounding tonal masses 
and no screaming upperwork. Incidentally it’s an Aeolian- 
Skinner done prior to Mr. Harrison’s advent and cleaned 
up later by his staff. 

The Willan “Service” is a fine one; it was much in 
unison and always fast enough to sound like something in- 
tended. The men went into their singing when the organ 
leads were given without pondering first whether they 
should or not; it’s exasperating when an organist trains 
his choir so sloppily that they fail to join him instantly 
in such things. 

We should change the name to New Trinity, An old 
church full of life and vitality. Made by the organist, 
I'm proud to say. Those sentences, sung or spoken by the 
congregation & choir, were done precisely as they should be 
the men joining the organist instantly on the first chord— 
“Glory be to Thee O God,” etc. We all know the tempo 
likely to be used in speaking such lines; that’s the tempo 
used here in singing them, and the congregation joined too. 

While observing the technic of the job and appraising its 
effect, I'm sure the vitality of the whole service came from 
the organ, first by the tempo set, second the solid command- 
ing brightness of 8’ transparent tone you could not get 
away from and didn’t want to. 


PHONOGRAPH RECORDINGS 

“Much prefer the magazine to remain of and for 
the profession. The record reviewers are hogging the road 
as things now are.”—M.H.B. 

“Would rather have a few outstanding records re- 
viewed well than a large volume simply scanned over.” 
K.R.M 

“Record reviews are interesting & informative; it 
seems to me you cannot have too many of them. You might 
well extend your reviewing field to include choral and or- 
chestral recordings.”’—J.N.M. 
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SUGGESTED ATTENDANCE CARD MARKINGS 


Intended presence i 


Present, on time (10 Merits) 


| 
| 
| 
\ an 
| ° 
| 


8 Present, late (8 Merits) 





Ks 
* A Absent, unexcused (no notification— 
no Merits) 
| 


Absent. unexcused (advance notification— 
2 Merits) 


\} 2A 


Absent, excused (advance notification of [ 
sickness—6 Merits) 


! 
by 6A 


When roll is called at rehearsal, ask the choir- 
member to say “Sunday” to indicate his intention of 
Wy attending the Sunday Service. Place only the diagonal i 

in the square at rehearsal time, unless he indicates an 
intended absence, whereupon 2A may be marked. 
Other markings may be completed after the Sunday 
Service. 


1 Distributed By 
Church Music Foundation, Decatur 60, Illinois 


BUILDING CHOIRS: No. 5 
Here's the back of the card showing the method of crediting at- 
tendance; he gets 10 for being punctual, 8 for arriving late, 6 for 
excused absence for illness, 2 for reporting he won't be there if 
the organist considers his reason inadequate, and nothing at all 
when absent without advance notification. This is for use with all 
junior choristers. 












































ALEXANDER McCURD), «...:: 





FLORA GREENWOOD... 


Anyone who has not presented 

the MeCurdys in their joint 

concert is depriving his audience 

of one of the richest treats available. 


—T. Scott Buhrman 


The American Organist 


COLBERT-LaBERGE CONCERT MANAGEMENT 
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EpitoriAL COMMENTS — 


Our Glorious West Point 


Now that we have finished the 
West Point Cadet Chapel presentation, in so far as the present 
organ is concerned, I have a few things to say about it. 

First, Cadet Chapel organ doesn’t belong to the army or 
to the government, but to the citizens of America. The gov- 
ernment had little to do with it other than appropri ating the 
original funds to start with an organ some forty years ago. 
When it came to Cadet Chapel the government and the army, 
whose bills you always have paid and always will, saw to ir 
that the finest thing possible should be built, and for the job 
they chose Mr. Bertram G. Goodhue, one of the truly great 
architects of the New World: they had sense enough not to 
go to Europe for one. 

West Point has several chapels, of which this is incom- 
parably the finest, for Protestant services, since combined 
Protestants are the largest group; there is another for Catholics 
and one for Jews. In 1953 a delightful 73-page bocklet, with 
one beautiful halftone and many line drawings, was issued ; 
you can get a copy for $1.00 from the Cadet Religious Wel- 
fare Board, United States Military Academy, West Point, 
N.Y., and better enclose some postage too, I found it not 
only worth reading but worth studying. Not much in it 
about the organ but you'll find everything else. 

Mr. Frederick C. Mayer went to Cadet Chapel when it was 
opened and the original 3m Moller installed, in 1911. Had 
anyone else gone there, there would be no Cadet Chapel organ 
worth talking about. The first thing Mr. Mayer did was pro- 
duce good music for the cadets, and he did that job so 
thoroughly that returning graduates all the way up to five- 
star generals rarely miss a visit to the Chapel when th ey are 
back at the Point. Very carly they began to like the music 
so well, especially the organ music, that they started to pour 
money into it; and thus without cost to the Academy or the 
army or the government, the organ began to grow under Mr. 
Mayer's personal inspiration because the mcney was given to 
the Organ Fund which he started almost as soon as he began 
work, and was therefore donated for Mr. Mayer to use in any 
way he wanted to make the organ and its music ever more 
enjoyable, ever more fitting to grace the magnificence of 
Cadet Chapel. 

While some of this money came from the visiting public 
to the Organ Fund, the most of it came from West Point 
graduates and their survivors as memorials. And whoever in 
Washington or West Point would dare tamper with such 
memorials should be taken out and shot. 

The great organ designed by the Hon. Emerson Richards 
for Atlantic City Auditorium was in the same wey designed 
by one man over a period of years, but the Senator had the 
money he needed and when he finished his work as architect 
the job was let and the whole thing built at once under his 
personal supervision frem start to finish. The Senator was 
designing for vast mobs who would be in the Auditorium for 
sports and shows of all kinds, the organ being totally inci- 
dental background music. Mr. Mayer was designing for 
church services and recitals, the organ music playing a most 
important part in the former, being the whole thing in the 
latter. 

Mr. Mayer, very much like Rembrandt and Ce!lini in this 
respect, is a great artist. You couldn't hurry them and you 
can't hurry him. Sometimes this distresses the mechanical 
heads of those about him who have no artist’s vision to guide 
them. Just now he’s working on some of the mechanical 
devices needed to complete the console, some of them virtu- 


we) 


Which you are requested to skip 
if you don’t want other men to say honestly what they think 


ally inventions of his own, though he quietly but firmly de- 
nies that. 

Anyway there are, unfortunately, those uninspired in- 
dividuals here & there in high positions who would like to 
forget all about music in Cadet Chapel and concentrate only 
on the rules of retirement. Life magazine in Sept.20 issue 
pictured truckloads of the various parts of Mr. Felix de 
Weldon’s great statue to be unveiled Nov.10 in the Arling- 
ton Cemetery as a memorial to the marines who raised the 
American flag on Iwo Jima while under f.2 ‘n worldwar-2, 
and at the site in Washington was p.ctured Mr. de Weldon 
right there to supervise the mecha nical job of putting the 
parts together. 

Washington authorities would not {or a moment have con- 
sidered having someone else do that job, How then by all 
the laws of common sense can anyone in the Pentagon figure 
this remarkable organ in Cadet Chapel can possibly be 
finished by anyone other than its designer Mr. Frederick C 
Mayer? 

However, my purpose in beginning these comments merely 
was to say that Cadet Chapel organ is the most unique in the 
world and unquestionably the richest, the most capable of 
producing glorious music for the Cadet Corps of West Point 
Military Academy, not to mention also the great army of 
visitors to the Chapel services and recitals through the year. 
I do not know any other crgan to equal it, nor any other man 
to create one so rich in its practical musical possibilities. 
How long it will take to finish the mechanics is any man’s 
guess, but the stoplist and Dr. Billings’ complete elucidation 
of all the gadgets prove that much painstaking care is still 
required. And unless Mr. Mayer’s health takes an accidental 
and totally unexpected dip, he'll be the man to glorify Cadet 
Chapel organ just as Ziegfeld glorified the American Girl. 
Art? It’s one of those crazy things that pop up when you 
least expect it, a thing you can’t buy at any price nor create 
autecratically no matter how many millions you pour into 
the effort. Cadet Chapel organ will have Art because this 
unique man Mayer was sufficiently appreciated by those grand 
an West Point grads to impel them to pour their dollars 

voluntarily into it for him to go on with his work. 

How long should he be required to go on? I say as long 
as a Kind Providence gives him his health and, even more 
important, his unprecedented appreciation of the beautiful in 
organ music. 

Better get a copy of that booklet and carefully preserve 
your last three issues of T.A.O. in which Cadet Chapel organ 
has been recorded in mechanical detail. It seems to me that 
West Point Military Academy is the pride & joy of every 
true American. Now the organ world can hold its head high 
in the realization that this cherished institution has, through 
no cost to itself, achieved possession of an organ every pipe 
& wire of which is fit to adorn the Academy. Thanks also to 
the Moller staff for doing everything precisely as Mr. Mayer 
envisioned it. Thanks also that our own beloved President 
Eisenhower is a West Point graduate. 

Ever been to West Point? I have. There you see young 
American lads go in at one end rough & raw, emerging at 
the other a; perfectly self-controlled army men than whom 
the world knows no finer. Eisenhower, MacArthur, Patton, 
Stilwell—to name only four of West Point’s men who have 
fought the battles necessary to keep men free not only in 
America but throughout the world.—T.S.B. 


THE FOOL SAYS IN HIS HEART— 
“I want to force others for their own good to do as I 
And millions of other fools let them get away 


decide.” 
w:th it. 
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CHURCH BUDGETS 
Ex imple from a Texas Presbyterian Church 

“IT realize you. care likely 
in the factual dark regarding the many things 
covered by ‘benevolences’,” wrote this grand 
guy who sends his own budget. Benevo- 
lences and missions can cover a multitude of 
sins. so we never know exactly what is what 
in that particular, nor, in many cases, what 
the salaries are, for all too often they are 
lumped into one sum which T.A.O. cannot 
unscramble. It’s understandable that some 
people would not want their salaries known 
in their congregations, but in the larger 
sense it’s exceedingly wholesome that precise 
salaries for named individuals be specifically 
stated in all church budgets—unless some- 
body has something to hide. 

This clergyman has no organ, only a piano; 
his membership is 175. If he means just 
that, the contributions average $80.00 a year 
from each—adults and children—and that is 
high; if he means 175 families, it is def- 
initely not good. 
$14,000. Total budget; 

3,800. Minister's salary, plus 

600. His car expenses; 

328. Minister's annuity fund, 
200. Pulpit supply; 

600. Pianist (no organ), 
530. Janitor, 

330. Nursery attendant; 

3,772. Benevolences, 

,250. Education, 

500. Property maintenance, 

300. Utilities, 

350. Insurance, 

315. Supplies—office, janitor, music. 

Benevolences include “regular, $2,386.,” 
and Negro, Mexican, local, and undesignated. 
There is $50.00 Presbytery tax, $50.00 for 
publicity, and $350.00 for “fellowship ac- 
tivities,’ which is excellent. 

Education includes literature, supplies, 
library, evangelism, etc., and “women of the 
Church, $325.00.” 

So it is obvious that nobody can gain 
very much precise knowledge from any budget 
unless he attends the business meetings at 
which budgets are discussed and determined. 
So far as this magazine is concerned, the 
points of interest are the relative salaries 
and activities of preacher and organist, and 
the money spent on the specific Church itself 
as compared to the money diverted—generally 
by instigation from outside the — specific 
church—to totally extraneous causes . 

How many churches maintain funds for the 
relief of the needy among their own members 
and, equally important, the needy in their 
immediate vicinity regardless of religion, 
creed, color, or race? Taking care of your 
next-door neighbor when he’s in need is vast- 
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ly more Christian than sending it ten 
thousand miles to some other person about 
whom you know not a thing. 

Says our correspondent: 

“In checking the figures of the Joint 
Department of Stewardship & Benevolences 
of the National Council of Churches, I dis- 
cover that less than 25% of all benevolences 
of the Presbyterian Church, U.S.A., went to 
foreign missions.” 

So long as there are churches in our own 
country, like this one in Texas not able to 
afford an organ, much better to send only 
5% abroad and devote the rest to making 
stronger churches here in our own land. 
“Thou shalt not covet.” Don't look so 
longingly at the hope of doing good work 
in Timbuktu when there is so much good 
work to be done at infinitely less overhead 
right in our own back yards. 


CHURCH CHUMPS 
The Free Church of Scotland is reported in 
the New York Times to have criticized Queen 
Elizabeth and her Duke for permitting 
publicity in connection with their gifts to 
help rebuild the bombed Roman Catholic 
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Cathedral in Southwark. One Queen like 
Elizabeth is worth ten thousand such clergy- 
men. 
CHURCH CHAMPIONS 

The Rev. W. Harlee Bordeaux of New York 
told the American Council of Christian 
Churches meeting Aug.10 in Philadelphia 
that ‘‘at least 7000 ministers in the U.S. are 
aiding the communist cause either directly 
or indirectly.’ At least one Protestant clergy- 
man sees the truth and is not afraid to speak 
it 
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VERNON DE TAR 
of Church of Ascension, New York, announces 
the annual $100.00 prize for an anthem; ad- 
dress Anthem Contest, 12 West 11th St., New 
York 11, N.Y Here's Mr. de Tar's specifi- 
cation for a good anthem: It should be in 
the contemporary spirit, for mixed voices, 
with or without solos, organ accompaniment 
to contribute something of itself and not 
merely double the voiceparts, of quiet rever- 
ent meditative or prayerful mood, not longer 
than five minutes; text of general nature, 
from Bible, prayerbook, hymnal, or anything 
else suitable if permission to use is obtainable. 
Gray will publish the winner and it will 
be used on Ascension Day by Mr. de Tar 
DR. JOHN DYKES BOWER 

who toured America last season with his 
London St. Paul's Cathedral choir, was born 
in 1905 in Gloucester, studied organ with 
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THE AMERICAN ORGANIST 


Herbert Brewer, in 1922 won the Cam- 
bridge Corpus Christi College organ schol- 
arship, was — to Truro Cathedral in 
1926, to New College Oxford in 1929, and 
Durham Cathedral in 1933; in 1936 he suc- 
ceeded Stanley Marchant in St. Paul's 
Cathedral. For all of which, thanks to 
Donald Shanks. What does a Proper English- 
man play for a recital for the Organ Music 
Society ? 
Blow, Vers; A Voluntary. 
Rach. Prelude & Fugue Fm; Sonata +4 
Stanford, Fantasia & Toccata Dm 
Howells, Psalm-Prelude, Set 2, No.1 
Alcock, Introduction & Passacaglia—all of 
which Dr. Bower played July 1 as “the second 
recital, 49th series, at St. Peter's, Eton 
Square, S.W.1., by kind permission of the 
vicar and churchwardens and the organist Mr. 
G. Vickerman, program notes by Archibald 
Farmer, admission by program—non-members 
three shillings.’ All of which is very 
British and perfectly admirable. It's a 
marvel that any good Britisher can _ tolerate 
this flippant and totally improper t.a.o., but 
glory be a lot of them do. There'll always 
be an England. There'd better be or there 
won't be an America very long. 

DR. D. DEANE HUTCHISON 

s resigned from Central Presbyterian, Buf- 
N.Y., to indulge in his long hoped-for 








trip to Europe, to observe, study, and do 
some resc arch 

ORG AN OLOGIST ? 

Dictionary publishers advise that if — the 
word a ne is used in referring to 
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organbuilders etc. “they will accept it as 
such and list it after it has been published 
in articles. Your cooperation is re- 
quested.” This from David V. Gagnier. 
Why use any new word when the old has 
stood the test of centuries in all civilized 
countries? Organology and Organologist are 
both in use already for correct but totally 
different purposes than Organbuilding and 
Organist. Is this just one more attempt to 
divorce the organ from its heritage so some 
newcomer can move in? The word will 
never be used in T.A.O. so long as its present 
owners remain. Know what Organology 1s? 
Look it up in any competent dictionary 

JUNE COVER-PLATE 

I can find no specific mention of the or- 
gan in St. Michaelskirche, Hamburg, but the 
Church has been noteworthy in the last few 
years. It was burned out during worldwar-2 
but the 4000 members saw to the rebuilding in 
time for the German Evangelical (Lutheran) 
Church day in 1952, attended by 80,000 peo- 
ple, 15,000 from the East sector. Whether 
or not the rebuilding of the Church included 
the organ I do not know; present organist ts 
Fredrich Brinkmann.” 
whom thanks. 

‘NEW HORIZONS’ 
is the name proposed by Leo Leonard for a 
national home for aged musicians, seng- 
writeis, composers, lyrists’” (lyricists?) poets, 
and music teachers,” to be built in California 
and include a complete idealistic community 
that would cost half a billion as he dreams 
it. Address him at Box 36,162, Los Angeles 


Noel Barstad, to 


36. 

N.A.M.M. 
National Association of Music Merchants in 
annual convention, Chicago, elected Russcll 
B. Wells president: 7955 people attended, 
3574 of them buyers; there ware 256 ex- 
hibits. Both figures were lower than_ last 
year. “Chief complaint was aimed at direct 
selling by publishers in competition with 
dealers of music materials.” 

NATIONAL MUSIC COUNCIL 
held its annual meeting May 26 in New York 
City; Howard Hanson was elected president. 
Council favored the erection & maintenance 
by the federal government of a building de- 
voted to music in Washington, for con- 
certs, etc.; financial support by all city & 
state governments to local music “endeavors” 
and establishing “a national commission of 
the arts.” The old hand-out is thus biting 
the music world; we hope all shoe-shiners 
and taxicab-drivers will also band together 
and work for their own private pilfering of 
the national treasury. Let's everybody do it 
and see how quickly we can communize all 
America. 
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GARTH EDMUNDSON 
A feu of his finest compositions 

We believe the first of Mr. Edmund- 
son's organ pieces was reviewed in 1931 
and the quality has been consistently im- 
proving ever since, J. Fischer & Bro. and 
the H. W’. Gray Co. producing most of them. 
Here are a few that should not be overlooked, 
always considering the vital factor of color- 
ful registration, a factor no T.A.O. review 
ever ignores. 

Organ Pieces 

Ariel. Gray, recital music, scherzo type. 

Bells Through the Trees, Fischer, a lovely 
melody, with Chimes, one of his most 
popular. 

Bencdictine Plainsong, Fischer, fine church 
music. 

Caravan of the Magi, and In Silent Night, 
Fischer, two pieces in one cover. 

Severn Classic Preludes on Old Chorales, 
Fischer, « fine set of serious church pieces. 

Seven Contrapuntal Preludes, Fischer, ‘un- 
like the choralprelude efforts of a decade 
ago, these things make music.” 

Epiphany, Fischer, “it takes imagination 
and inspiration to make music like this.” 

Folksong Prelude, Gray, “if you still like 
music you'll play it many times.” 

Humoresque Fantastique, Fischer, a con- 
cert gem which Dr. Nita Akin first introduced 
adequately to New York audiences in her 
Columbia University recital. 

Imagery in Tableaux, Fischer, more am- 
bitious, demanding more of the player too. 

Our Father, Fischer, “a really fine piece 
of service music.” 

Puer Nobis, Fischer, a fine prelude for any 
Service, 

Organ Suites ete. 

Apostolic Symphony, Fischer. 

Christmas Suite No.1, Gray. 

Christmas Suite No.2, Gray. 

Christus Crucifixus, Gray. 

Impressions Gothiques, Fischer. 

In Modum Antiquum, Fischer. 

In Modum Antiquum, Bk.2, Fischer. 
Occasionally a reviewer can sufficiently de- 
scribe a composition and safely recommend 
it, but often the description is inadequatc 
and a blanket recommendation cannot be 
made; it is a point of safety for musicians 
to take greater interest in expanding their 
libraries every season. Many readers depend 
on T.A.O.’s reviews, and in turn these re- 
views constantly aim at serving the readers 
first, the publishers & composers taking what's 
left—no other review psychology could be 
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WANTED: PIPE ORGAN MEN 


Due to the fast expansion of our 
firm we would like the services 
of first class sales and service 
Only 
men of highest integrity and abil- 
ity need apply. Write Estey 
Organ Corporation, Brattleboro, 


men of the highest caliber. 


Vermont. 








A TECHNICAL MAGAZINE—NOT A NEWSPAPER 


of benefit to anyone. Mr. Edmundson merits 
consideration because of the 


special con- 
stantly improving quality of his product 
through the decades. 
AUGUST MAEKELBERGHE 
Recitals in Detroit Institute 

In addition to a series of Friday 


half-hour programs in his own St. John’s 
Episcopal, Detroit, Mich., Mr. Maekelberghe 
plays occasional paid-admission recitals on 
the 4m Casavant in the Detroit Institute of 
Arts. Good Friday evening he played: 

Bach, Passacaglia; O Sacred Head; Duetto; 

O Man Bewail; Toccata & Fugue Dm. 
Franck, Chorale 3; Pastorale; 

Piece Heroique. 

Reger, Toccata 80-11; Intermezzo 80-10; 

Toccata 59-6. 

Maekelberghe, De Profundis Clamavi 

Fantasia 

And “this one paid the costs of advertising 
in two editions of all three Detroit news- 
papers and in three editions’ of a Detroit 
program-booklet “with cover-plates on all 
three’ and a lot of other expenses too, in- 
cluding “20% amusement tax.” 

“Paid attendance was for 393 tickets, and 
after expenses the net profits were equally 
divided with the Museum’s Founders Society 
stip oe 2 No other organist, so much on his 
own, had ever dared to make a similar at- 
tempt here.” 

It's interesting that in the April 11 Free 
Press three advertisements appeared together, 
all the same size, 3 5/8 x 1, in this order: 
Liberace, Maekelberghe, Philadelphia Orches- 
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tra. The organ & organist were not be- 
littled that time. 

D. DeWITT WASSON 
of Mt. Vernon Place Methodist, Baltimore, 
Md., has issued his Choir Year Book for the 
1953-4 season, 8 x 11 mimeographed, 22 
pages, first page lists everybody in the of- 
ficial Church family, two pages of preface, 
lists of choristers etc., 4 pages of choral 
music, 2 pages of organ selections, etc. etc. 
An Advance Recital 

DR. MARIO SALVADOR 

St. Mary’s Cathedral, Wichita, 

Nov.3, hour not named 
Van Hulse, Festival Postlude Veni 
Purcell, Trumpet Tune 
Bach, Prelude & Fugue Bm 
Campbell-Watson, Puer Natus 
Vierne, Matins 
Franck, Chorale Am 
Manari, Pedal Study Salve Regina 
Salvador, Religious Meditation 3 
Mulet, Tu es Petrus 
Langlais, Ave Maria 
Benoit, Belgian Mother's Song 
Widor, Son.5; Toccata 

ROBERT ELMORE 
had two premieres Aug.4 in Washington 
Memorial Chapel, Valley Forge, Pa., his Two 
Portraits for string quartet and organ, and 
“Plaint’” for contralto and string quartet; 
in this same concert he played from ms. the 
Finale from Dr. Joseph W. Clokey’s Sym- 
phonic Fantasy, which he played complete 
in his Aug.9 recital in Memorial Church, 


Kans. 


Est 








no belts or gears. Note the curved 
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The Orgoblo is like an enclosed fan. 
on an oversized motor shaft which has only two bearings. There are 


ASK FOR THE BULLETINS 
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Harvard University. 
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SIMPLE | 
AS A FAN 


Light-weight impellers are mounted 


stationary vanes that direct the air 


—another exclusive Spencer feature that insures smooth flow and high 
efficiencies without surges at all loads. 


It's all steel, compact and requires no special foundation. Operates 
efficiently at all loads without vibration or disturbing noise. | 


Wide clearances, low peripheral speeds, extra large shafts, and built 
like a bridge—with all metal, rust resistant and reinforced construction 
—the Orgoblo gives satisfactory service for a lifetime. 
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GARTH EDMUNDSON 


an American composer who has kept both 


volume and quality high, in organ and 
anthem fields. Born on an April 11 near 


New Castle, Pa.. turned to music after 
highschool there. studied organ with Harvey 
Gaul and Lynnwood Farnam, has been or- 
ganist of First Presbyterian, New Castle, 
ince 1942, playing a 4-65 Moller rebuilt 


in 1950; four choirs: vecttals in his own 
CPI) but not elsewhe re—''spe ndtii gk that 
time on composition.” Has over 200 im 


print: J. Fischer & Bro. in June took a half- 
page to list his works in their catalogue. 
Fischer and Gray have published the ma- 
jority of his works. 


R.C.O 
England's Royal College of Organists, Lon- 
don, passed 13 Fellows and 38 Associates in 
the July 1955 examinations. On the 25 re- 
cital programs given in Musical Opinion’s 
September issue there were only two Amerti- 
can composers represented: | MacDowell 
(Idylle and Pastorale) and Yon (Humores- 
que). Excuse it, dear England, but this is 
British ignorance, not American worthless- 
ness. 

A.G.O. 
Examinations for Associate and Fellow cer- 
tificates will be held throughout the country 
June 9 & 10, $15.00 fee for the former, 
$20.00 for latter; full data from each mem- 
ber's own chapter or American Guild of 
Organists, 630 Fifth Ave., New York 20, 
N.Y. 





Louis F. Mohr: 


| & Company 
| ORGAN MAINTENANCE 


| 2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
EMERGENCY SERVICE 
Yearly Contract 


| 
ELECTRIC ACTION’ INSTALLED | 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 


THE AMERICAN ORGANIST 


MOVES TO NEW YORK 
National Council of Churches representing, 
they claim, 35,000,000 members, will move 
its general board to permanent headquarters 
in New York City. 

LUTHERANS GAIN 
“Lutheran church in U. S. & Canada” had 
6,869,066 baptized members in 17,066 con- 
gregations at the end of 1953. There seem 
to be several denominations of Lutherans— 
which T.A.O. can't understand. 

DEFICIT $124,205. 
New York Philharmonic announced the finan- 
cial returns from concerts, broadcasts, record- 
ings; income increased $73,665. but oper- 
ating costs increased even more, $89,733. 
Orchestra gave 105 regular subscription con- 
certs tc total audiences of 232,279, average 
attendance 2,212. Carnegie Hall seats 
2,736 

HATS—BUT NOT ORGANS 
All fraternal associations of organists and 
organbuilders should note: The Hat Re- 
search Foundation dislikes “‘hatlessness’’ so 
much (it’s bad for business) that it sent a 
letter to vicepresident Richard M. Nixon re- 
questing him to please always carry a_ hat 
in his hand when having his picture taken; 
he’s been guilty of two heinous crimes: 
being a republican, going without a_ hat. 
Anyone in the organ world care enough 
about the organ to publicly champion it 
against totally unfair competition & mis- 
representation / 





Heinz Arnold 


F.A.G.O., D.Mus. (Dublin) 


MONTANA STATE UNIVERSITY 


Missoula 


RECITALS 














| Paul Allen Beymer 


WA-LI-RO 
Boy Choirs 


| Christ Church, Shaker Heights 22, Ohic | 














Richard Keys Biggs 


Blessed Sacrament Church 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 

















ALFRED G. KILGEN, INC. 
| ORGAN BUILDERS | 


| 1639 W. Adams Blvd., Los Angeles 7, Calif. 
REpublic 2-0111 














THE INSTANT-MODULATOR | 


[ANNOUNCING FIFTH EDITION—Keyboard  modu- | 
| lation from ANY key to ANY OTHER at a glance—| 
| INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. An/| 
amazing time-saver for the busy organist! Price | 
somplete with Instant-Finder Slide, $2.25—absolute | 
| MONEY-BACK GUARANTEE | 
THE MARVIN MUSIC EDITION 
| 260 Handy Street — New Brunswick, N.J. | 
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DR. C. HAROLD EINECKE 
gave the following dedicatory program in 
Old Mission Methodist, Kansas City, Kans., 
recorded here because of his recognition of 
American composers and its potential au- 
dience appeal: 
ar.Einecke, Familiar Hymns Dialogue 
Bach, Jesu Joy; Prelude & Fugue Em. 
Handel’s Musical Clock Suite 
Purvis, Marche Grotesque 
Clokey’s Fireside Fancies 
Weaver, Bell Benedictus 
Daquin, Cuckoo 
Edmundson’s Impressions Gothiques 
Goldsworthy’s Desert Impressions 
Schubert, Ave Maria 
Vierne, Westminster Carillon 

CLAUDE L. MURPHREE 
celebrated his 30th year with the First 
Baptist, Gainesville, Fla., in this program: 
Diggie, Festival, Toccata 
Mana-Zucca, In Old Havana 
Bach, In Dulci Jubilo 
Gaul, Easter Kyries Fantasy 
Edmundson, Easter Spring Song 
Bingham, Canonic Prelude 
Purvis, Spiriiual 
Edmundson, St. Anne Toccata 
Diggle, Scherzo Fugato on Dixie 

Song of Triumph 
Murphree, Humoresque Americana 
Foster, Beautiful Dreamer 
Murphree, Toccata How Firm 
Mr. Murphree’s wanderings during the sum- 
mer: June to Puerto Rico; July to Chicago, 
St. Paul, St. Louis, Wicks factory in High- 
land, July 28 recital in Portland, Aug.1 
to Europe—Salzburg, Bayreuth, Munich, 
Edinburg, Paris, Bonn, Lucerne, London; 
Sept.3 to New York City, and by plane to 
Gadsden, Ala., for his recital there at 8:00 
in which he included among other things, 
the following excellent recital compositions: 
Guilmant, Son.1: Allegro 
McKinley, Cantilena 
Purvis’ Four Dubious Conceits 
Franck, Chorale Am 
Macfarlane, Evening Bells & Cradle Song 
Boellmann’s Priere & Toccata Gothic. 


OBITUARIES 
Msgr. Licinio Refice died Sept.11 of heart 
attack in Rio de Janerio; he was born Feb.12, 
1885, in Rome, did much composing, brought 
a choit of men and boys to tour America in 
1947; since 1911 he conducted the choir 
in the Vatican Chapel of Santa Maria Mag- 
giore. 

William S, Thunder, Sept.8, Philadelphia, 
Pa., aged 78, conductor of the Strawbridge- 
Clothier chorus, organist of the Cathedral 
of Sts. Peter & Paul, Walnut Street Pres- 
byterian, Drexel Institute, etc. 


William H. Barnes 
| Ra, DB. 








_ Organ Architect 
| Recitals 


| Author of 


‘Contemporary American Organ 
| (Five Editions) 


| 8111 North St. Louis Avenue 











| Skokie, Illinois 
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REPORT FROM LONDON 
Items from Donald Shanks 
Here’s the choral music of West- 
minster Cathedral, Roman Catholic, London, 
for June, this time quoting exactly from pages 
106 & 107 of the printed booklet. 
Palestrina, Missa Brevis 
Pitoni, Laudate Dominum 
Lassus, Magnificat Primi Toni 
Malcolm, Responsories 
Tone-7, Benedictus 
Vittoria, Mass: Vidi Speciosam 
Aichinger, Factus est Repente 
Soriano, Magnificat Primi Toni 
Aichinger, Factus est Repente 
Byrd, Veni Sancte Spiritus 
Attwood, Veni Creator 




















WILLIAM G. 
BLANCHARD 
Organist 
Pomona College 
Claremont California 
Charles Harlan Clarke 
B. Mus. 


Organist & Choirmaster 
GREGORIAN CHANT 
ST. THOMAS CHURCH 
ANN ARBOR, MICH. 














Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 














Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILIs 


MICHIGAN 














Alfred Greenfield 
Conductor 


Oratorio Society of New York 
Chatrman, DEPARTMENT OF MUSIC 
University College - New York University 














H. WILLIAM HAWKE 


Box 637 


GANANOQUE — ONTARIO 
Canada 


RECITALS — —— LECTURES 
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Palestrina. Loquebantur Variis Linguis 
Vogler, Veni Sancte Spiritus 
Haendl, Confirma hoc 

Plainsong, Veni Sancte Spiritus 
Elgar, O Salutaris Ef 

Goss, Tantum ergo 

Palestrina, Nunc Dimittis 

Soriano, Regina Coeli 

Vittoria, Vidi Speciosam Mass 
Vogler, Veni Sancte Spiritus 
Soriano, Magnificat Tone-3 
Aichinger, Regina Coeli 

Schuetz, O Salutaris 

Byrd, Veni Sancte Spiritus 

Schuetz, Tantum ergo 

Byrd, Missa quattor vocum 
Palestrina. Loquebantur Variis Linguis 
Soriano, Magnificat Sexti Toni 
Gabrieli, Missa Brevis 

Malcolm, Veni Creator 

Aichinger, Factus est Repente 
Vittoria, Magnificat Primi Toni 
Ebner, Ave Regina Coelorum Mass 
Philips, Tibi Laus Tibi Gloria 
Bernabei, Magnificat Quarti Toni 
Murray, O Salutaris 

Philips, Tibi Laus Tibi Gloria 
Murray, Tantum ergo 
Plainsong, Te Lucis 

Vecchi, Nunc Dimittis 

Plainsong, Salve Regina 

Soriano, Magnificat Sexti Toni 
Ebner, Ave Regina Coelorum Mass 
Tye, Cibavit illos 

ar.Terry, Sacris Solemniis 
Palestrina, Pange Lingua 

Vittoria, O Salutaris 

Soriano, Magnificat Quinti Toni 
Anerio, Salve Regina 

Tallis, Bone Pastor 

Vittoria, Tantum ergo 

Perosi, Missa Pontificalis 

Gounod, Ave Verum Corpus 
Plainsong, O Salutaris 

Vittoria, Magnificat Primi Toni 
Byrd, Ave Verum Corpus 
Palestrina, Tantum ergo 

Schuetz, Te Lucis 

Blythman, Nunc Dimittis 

Soriano, Salve Regina 

Palestrina, Pange Lingua 

ar.Terry, Sacris Solemniis 

Goss, Tantum ergo 

Allegri, Adoremus 

Shepherd, Plainsong Mass for a Mene 
Lassus, Johannes est Nomen ejus 
Pitoni, Magnificat 

De Pearsall, Salve Regina 
Palestrina, Pange Lingua 

ar.Terry, Sacris Solemniis 
Palestrina, Tantum ergo 

Vittoria, Cidi Speciosam Mass 
Lassus, Improperium Exspectavit 
Pitoni, Magnificat 

Vatican Kyriale: Orbis Factor Mass 
Lassus, Improperium Exspectavit 
Lassus, Magnificat Primi Toni 
Terry, O Salutaris 

Terry, Tantum ergo 

Goller, Mass of Our Lady of Loreto 
Vittoria, O Quam Gloriosum 
Tinel, Mass of Our Lady of Lourdes 
Malcolm, Terribilis est Locus iste 
Palestrina, Magnificat Primi Toni 
Vittoria, Ecce Sacerdos Magnus 
Tinel, Mass of Our Lady of Lourdes 
Palestrina, Tu es Petrus 

Palestrina, Magnificat Primi Toni 
De Pearsall, Salve Regina 
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Elgar, O Salutaris in F 
Palestrina, Tue es Petrus 
Murray, Tantum ergo 

Soriano, Magnificat Tertii Toni 


Repetitions are included here for ob- 
vious reasons; 34 services on these 15 June 
days 5, “6. 7,85 425014. 16, 17, 20; 24, 


225 2), 20s, Lu DU: 


PHYLLIS HORNE. 


Chapel of the Incarnation 





240 East 31st Street 


NEW YORK 16 NY. 
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—D. Deane Hutchison | 


| 


| 


Louis H. Huybrechts | 


M. MUS. 


Sacred Heart Cathedral 
ROCHESTER 13, N. Y. 

















Frank B. Jordan 


Mus. Doc. 


Drake University 
Des MOINEs 


HOWARD KELSEY 


Washington University 
SAINT LOUIS 5, MO. 


IOWA 





























Edwin Arthur Kraft 


MUS. DOC. | 
Organist and Choirmaster 


TRINITY CATHEDRAL 
Cleveland, Ohio 
Head of the Organ Department 
Cleveland Institute of Music | 




















ORGANIST 
Box 431 —_ 








JOSEPH W. CLOKEY 


— COMPOSER 


Claremont —_ 


California 
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AUGUST MAEKELBERGHE 

has scheduled his fifth annual fall music 
festival in St. John’s Episcopal, Detroit, 
Mich, for Oct.24, 25, 26, at 8:15; Mr 


Maekelberghe conducts the first 


program, 


for organ, strings, and voices, and gives the 
premiere of Clokey’s “The Temple,” with 
Marilyn Mason as accompanying organist. 
The next two events will be recitals by Fer- 


nando Germani, 

recital the premiere of Mr. 

Impromptu-Etude. 
FULBRIGHT SCHOLARSHIPS 

are available from Institute of Internationa 

Education, 1 East 67th St., 

N.Y., for music study abroad 


who includes on his second 
Maekelberghe’s 


New York 21, 
during the 


1955-6 season; closing application-date Nov.1; 





Frederick Marriott 


Organist @ Carillonneur 


Rockefeller Memorial Chapel 
University of Chicago 














UELLER, C. F.. 


| COMPOSER - ORGANIST - CONDUCTOR | 
Athos of Distinction 
NEW JERSEY 


RUMSON 














| Claude L. Murphree 
| F.A.G.O. 

| University of Florida 

| Gainesville, Fla. 

| 


Organist 
First Baptist Church 














CHURCH| 


| 
JOHN’S | 


KNOXVILLE, TENNESSEE 
Ss | 
JACK EDWIN ROGERS | 


DIRECTOR OF MUSIC 














C. Albert Scholin 


M. M. — _  Organist-Composer 


TRINITY PRESBYTERIAN CHURCH 


6800 Washington Avenue 
University City 5, Mo. 

















Alexander 


SCHREINER 


‘The Tabernacle, Salt Lake City 
Management: Colbert-LaBerge Met. 











THE AMERICAN ORGANIST 


must be U.S. citizen, have a degree, know 
the language of the country in which study 
is contemplated, be 35 years old or younger. 
WHITNEY FELLOWSHIPS 
valued at from $1000. to $3000. are offered 
by the John Hay Whitney Foundation, 630 
Fifth Ave., New York 20, N.Y., to musi- 
cians aged 22 to 35, applications to be filed 
before Nov.30, to any citizen of U.S. “who 
has not had full opportunity to develop his 
talents because of arbitrary barriers.” 
MRS. RAY F. BROWN 
has been appointed to Church of Resurrec- 
tion, New York City, succeeding her husband 
who served the Church for the past decade 


BOOKS FOR SALE 

All items are new and postpaid; your first 
order places you on our mailing list for 
catalogs and bulletins. 

Audsley, Organ Stops and their Artistic 
Registration, $3.50. 

Breadhouse, Organ Viewed From With- 
in, $2.00. 

Douglas, Electronic Musical Instrument 
Manual, $6.00. 

Eby, Electronic Organs, $5.00. 

Farmer, Organ of the Ancients from 
Eastern Sources, $5.00. 

Faust, Treatise on the Construction, Re- 
pairing and Tuning of the Organ, $3.50. 
Flade, Gottfried Silbermann, $7.50. 
Journal of the Incorporated Society of 

Organ Builders, 6 different issues, $4.50. 
Kwasnik, Orgel der Neuzeit, $2.85. 

Martin, Las Musique Electronique, $2.00. 
Organ Club Handbook No.5, $1.10. 
Smith, Modern Organ Tuning, $2.00. 
Warren, Catechism of the Harmonium, 

50 cents. 

Whitworth, Organ Stops and Their Use, 


$3.50. 
The Organ Literature Foundation, 
Nashua, New Hampshire. 
FOR SALE 


The greatest books of modern times on or- 
gan building, one two-volume set of the 
Art of Organ Building by George Ash- 
down Audsley, De Luxe autographed edi- 
tion, $125.00 express prepaid. This is 
the one and only brandnew never used set 
available anywhere; it came to its present 
owner indirectly through Dr. Audsley him- 
self who wanted it ultimately placed with 
someone who would value it. Since the 
present owner long ago bought a set for 
himself, this one is released for the benefit 
of someone not yet owning these remark- 
able books. All correspondence to T.A.O. 


HUGH PORTER 








School of Sacred Music 
UNION THEOLOGICAL SEMINARY 


| New York 
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TIME TO PROTEST 
“Today it is sports and shorts. 
stopped to analyze the spirit and even the 
wording of the so-called music dispensed 
by juke-boxes? If there is any way to make 
it more obscene, the writer doesn’t know of 
it.’—C. E. Grant, in his local newspaper. 

BACH COMPLETE 
A new edition of complete-Bach is being 
launched by the Johann Sebastian Bach In- 
stitute, Goettingen, and the Bach-Archiv, 
Leipzig, replacing the now unobtainable Bach 
Gesellschaft. Does the address mean anything 
to you? Some day maybe foreign publishing 
houses, and foreign correspondents, will clé: We. 
ly and completely state their names and nd 
dresses. \ 


Has anyone 












Vp 


Harold Schwa 


Boston, MASSACHUSETTS 














Janet B. Spencer, B.A. 


Junior Choirs 
WASHINGTON CHILDREN’S 
CHOIR SCHOOL INC. 


FREDERICK W. SPENCER, Dir. 


P.O. Box 134 Washington, N. J. 

















~ Lauren B. Sykes 


A.A.G.O., Ch.M. 


Multnomah School of the Bible 
Pacific Bible College 
Portland Symphonic Choir 
Portland Symphony Orchestra 


| 
| Portland, Oregon 














Organist - Choirmaster 


WILLIAM TEAGUE 


| Saint Mark's Episcopal Church 


Shreveport, Louisiana 














W. WILLIAM WAGNER 


Organist and Choirmaster 


The Old Stone Church 


CLEVELAND, OHIO 


“RECITALS INSTRUCTION 

















GORDON YOUNG | 


First Presbyterian Church 
DETROIT 
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GARABRANT, Maurice, Mus.Doc.* 
GARDEN, Charlotte, Mus.Doc. 
Sunnybrook Road, Basking Ridge, N.J. 
GERMANI, Fernando 
11 Via Delle Terme Deciane, Rome 48, Italy. 
GILES, The Rev. Hugh 
593 Park Ave., New York 21, N.Y. 
GLEASON, Harold, Mus.Doc 
EASTMAN SCHOOL OF MUSIC 
Rochester 4, N. 
GREENFIELD. Alfred® 


HAVEY, Marguerite* 
HAWKE, H. William, Mus.Bac.* 
HENDERSON, Charles 

Church of the Covenant, Erie 2, Pa. 
HERBERT, Oliver, Mus.Doc.* 
HILLIAR, Edgar 


Saint Mark's Church, Mount Kisco, N. Y. 


HILTY, Everett Jay* 

HOLLISTER, Horace M., M.S.M.* 
HORNE, Phyllis* 

HUBER, Harry H., M.Mus.# 
HUTCHISON, D. Deane* 
HUYBRECHTS, Louis, M.Mus.* 


JORDAN, Frank B., Mus.Doc.* 


KELSEY, Howard*® 
KETTRING, Donald D., M.S.M. 

East Liberty Presbyterian, Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur, Mus.Doc. 

Trinity Cathedral, Cleveland 15, Ohio. 


LaBERGE, Bernard R., Inc. 

See Colbert-LaBerge Concert Mgt. 
LANGLAIS, Jean 

26 Rue Duroc, Paris. France 
LINZEL, Edward * 

145 West 46th St., New York 36, N.Y. 


MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 
MARKEY, George B. 

42 Maplewood Ave., Maplewood, N.J. 


WHITACRE, Arden 

Rollins College, Box 508, Winter Park, Fla. 
WHITE, Ernest* 

145 West 46th St., New York 36, N.Y. 
WILLIAMS, Julian 

242 Walnut St., Seaee. Penna 
WING, G. Russell, M.S.M 
YOUNG, Gordon E.* 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 

- Nonprofit Corporation) 

‘aul = Director 

Decatur 60, Illinois. 
CONCORDIA ‘PUBLISHING HOUSE 

3558 S. Jefferson Ave., St. Louis 18, Mo 
FISCHER: J. Fischer & Bro. 

119 West 40th St. — York 18, N. Y. 
GRAY, The H. W. Gray Co. 

159 East 48th St., New York 17, N.Y 
MARVIN MUSIC EDITION 

260 Handy St., _ Brunswick, N.J. 
SAINT MARY'S PRES 

145 West 46th rag New York 36, N.Y. 


CONSERVATORIES 


OBERLIN CONSERVATORY 
Oberlin, Ohio 

WESTMINSTER CHOIR COLLEGE 
Princeton, N.J. 


T.A.O. DIRECTORY 


AMERICAN ORGANIST, THE 


Ricnmond Staten Island 6. New York, N.Y. 


BILLINGS, Dr. Charles E., Jr. 
44 Walker St., Newtonville 60, Mass. 


CUSTODIANS ”” 


CHURCH ORGAN CO. 
18 Walton St., Nixon, N.J. 
OELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newton 9.8402 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co 
2899 Valentine Ave., New York 58 NY 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired ae, 
contracts; blowing plants installed et 
1442 Gillespie Ave., New York 61. TAlm %. 3944 


ARCHITECTS 


BARNES, William H., Mus.D 
8111 North St. Louis, Ave., Skokie, Mlinois 

HAGGARD, Paul N 

P.O. Box 685, pF Aca City, Oklahoma. 
MILLER, Robert R. 

4022 Lemmon Ave., Dallas 19, Texas. 
RICHARDS, Emerson 

Atlantic City, N.J. 


ELECTRONICS 


BALDWIN PIANO CO. 
Cincinnati 2. Ohio. 
ELECTRONIC ORGAN ARTS 
Box 41084, Los Angeles, Calif. 
MAAS ORGAN CO. 
3015 Casitas Ave., Los Angeles 39, Calif 


1954-37-10 DIRECTORY of the AMERICAN ORGAN WORLD 339 
ORGANISTS MARRIOTT, Frederick DUNHAM, Rowland W. 
University of Chicago, Chicago 37, Il 1025 Maxwell St., Boulder, Colo. 
MARSH, William J. SOLDSWORTHY, William A. 
macnn, — Ave., Fort Worth 7, Texas ‘ Ry Bn + ae > gy Calif. 
i r arilyn A NKH , Charles, M. A 
(*See advertisement elsewhere in this issue.) University of Michigan, Ann Arbor, Mich. 1216 Spruce Ave., Chico, Calif. 
eT: a. Mus.Doc . 
AKIN, Nita, Mus.Doc outh Bowman Ave., Merion, enna 
3000 Hamilton Bivd., Wichite Falls, Texas an ae Samer, 5. M.A., A.A.G.O. 
* 2 =. 
ARNOLD, Heinz, Mus. Doc. St. Petersburg 7, Florida BUILDERS 
BAKER, Walter, — . ‘ . — Catharine 
31 West 69th St., New York 23, N.Y. tanbridge St., Norristown, Pa. 
BAKKER, Cyril, Ph.D. (Mus.), M.M.* MUELLER, Sari F» AEOLIAN-SKINNER ORGAN CO. 
BEYMER, Paul Allen* MUELLER, Harold Boston 25, Massachusetts 
BIDWELL, Marshall, Mus.Doc MURPHREE, Clauce L., F.A.G.O.* AUSTIN ORGANS INC. 
Carnegie Institute, Pittsburgh 13, Pa. NIES-BERGER, Edouard Main Office: Hartford, Conn 
siGGs, &. Lene lait i we Sherch of Messiah and incarnation, Srookiyn. ee Tn 
ighlan ., Cambridge 38, Mass. onductor, Nies-Berger Chamber Orchestra - Myacinthe . 
BIGGS, Richard Keys, LL.D* 63 West 55th St.. New York 19, N.Y ESTEY ORGAN CORPORATION 
BLANCHARD, William G.* OGDEN, George Kemper* Brattleboro, Vermont 
BUSH. Martin W.* OSSEWAARDS, Jock H.. M.Mus., A.A.G.O. ee LANE & CO 
+ th | tance, 10 
CALLAWAY, Paul : U7 Texas Ave. tHesston 2, Texas KILGEN, Alfred G., Inc. 
Washington Cathedral, Washington 16, D.C. OWEN, Frank K <.B. 1639 W. Adams Bivd., Los Angeles 7, Calit 
CLARKE, Charles Harlan* St. Paul's Cathedeat Los Angeles 17, Calif. KILGEN ORGAN CO. 
CLOKEY, Joseph W., Mus.Doc.* OWEN, Robert» 4362 W. Florissant Ave., St. Louis 15, Mo 
Box 431, wlaremont, Calif. PEETERS, Flor McMANIS, The Charles W. McManis Co., 
ps ong we mrgy 26 Sfuivenbergvaert, Mechelen, Belgium. ween a City 2, Kans 
‘ o Fe r e 
Studio of Organ, 175 W. 72, New York 23, N.Y. PICHE, “®, ll Maik. Clee: Memories, We. 
COKE-JEPHCOTT, Norman, Mus.Doc. of) Pésactat. Lewlioa:. Maine RAYMOND. Chester A 
Bluegates, Stony Point on Hudson, N.Y. PORTER Haak. SacMus:Ooc 44 Spring Street, Princeton, NJ 
COLBERI-LaBERGE CONCERT MGT., 406 West 122nd St. New York 27, N.Y REUTER ORGAN CO. 
205 West 57 St., New York 19, N.Y. PRINCE. JOSEPH, — sl autences Kansas. 
COOPER, Harry E., Mus.Doc., F.A.G.O. lantern Callens . neuen ORGANS 
Meredith College, ae N.C. 695 Park p oagy New York 21, N. Y See Estey Organ Corporation 
585 E. Colorado St., Pasadena 1, Calif. REDIC. Cara Conn: Mus:Doc.* Orrville, Ohio : 
CROZIER, Catharine ; ROGERS Jack Edwin’ WICKS ORGAN CO 
Eastman School of Music, Rochester 4, N.Y. SCHOLIN, C. Albert, MM® Highland, Illinois 
DEMESSIEUX, Jeanne SCHREINER, Alexander 
6 Rue du Docteur Goujon, Paris 12-E, Fr. sane Gee Salt Lake City 2, Utah 
DENNIS, Dubert, M.M.* . Marie 
DEWEY’ Robert Cc. 503 Carleton Road, Westfield, N.J EQUIPMENT 
St. Mark's Church, West Orange, N.J. SCHWAB, Harold* - 
DICKINSON, Clarence, Mus.Doc.* SCOTT, J. Sheldon 
DORR, Wm. Ripley* SEUBOLD, Clarence L.* Blowers, see Spencer-Turbine 
DUNKLEY, Ferdinand, F.A.G.O., F.R.C.O. SPELMAN, Dr. Leslie P. Pp Console Light, see Murlin 
Loyola University, New Orleans, La. University of Redlands, Redlands, Calif Chimes, see Maas Organ Co. 
SPENCER, Janet B., B.A.* Electric-Action, see Reisner 
EDMUNDSON, Garth STOFER, Robert M., M.S.M.* Key-Action Current, see Orgelectra 
New Castle, Pa. : SUTHERN, Orrin Clayton II* MAAS ORGAN CO., LTD., Chimes 
EICKMEYER, Paul H., M.Mus.* SWARM, Paul wr 3015 Casitas Ave., Los Angeles 39, Calit 
EIGENSCHENK, Edward, Mus.Doc. Post Office Box 7, Decatur 60, Illinois MURLIN Manufacturing Co 
Kimball Hall, Chicago 4, Ill. SYKES, Lauren B.* 200 Block South Ambler, Quakertown, Pa 
EINECKE, C. Harold, Mus.Doc.* TEAGUE, William* ORGAN SUPPLY CORP., Organ parts & supplies 
ELLSASSER, Richard VAN REES, Cornelius 540 East 2nd St., Erie, Penna. 
Concert Organist Organist & Director of Music ORGELECTRA, Key-Action Current 
Ellsasser Enterprises Baptist Temple, Brooklyn, N.Y 6525 Olmstead Ave., Chicago 31, ti! 
Post Office Box 1983 WAGNER, W. William* ORGOBLO, see Spencer Turbine Co. 
Hollywood 28, California. WALKER, Charles Dodsley* Percussion—see: 
ELMORE, Kobert* Church of the Heavenly Rest Maas Organ Co. 
130 Walnut Ave., Wayne, Penna. Fifth Ave., & 90th St., New York 28, N.Y. REISNER, The W. H. Reisner Mfg. Co % 
WALTER, Samuel Action = of all kinds i 
FARNER, Eugene A.* want at Road, Boston 15, Mass. Hagers Md. if 3" 
FINK, Harold* , Car ' “> 
FINNEY, Cha. les H.* 5 Evelyn Place, Princeton, N.J. SPENCER TURBINE CO, Blowers So tag 
FISHER, Norman Z., M.S.M.* WELLIVER, Harry B.* =~ ighé 




















Mozart Said: 


“The Organ, to My Eyes and Ears, 
Is The King of Instruments” 








¥ 
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Mozart was not alone. The pipe organ has always had a X 
special place in the hearts of great composers, great musicians. 
They admire its range and sensitivity... its power and 

endless variety. 


Among American organ-makers, there’s one name that 
stands out... that truly expresses the most admired qualities 
in organ music. That name is Wicks. 


If you’ve ever played a Wicks Pipe Organ, you know what we 
mean. This is an instrument that responds to your skill. 

The perfection of its voice and range open broad new horizons 
for your talents. 


Wicks Organs are made to the finest traditions of the art. 

In manufacture they combine the best of old methods with 
modern techniques. It’s good to know that these magnificent 
instruments are available in practically every price range 
Write today for particulars. 
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